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THE EDITOR'S FENCE 





From Acorns to Saplings: A ploasant inflation to report on is the 
growth in tho nuriber of subscribors to EFT. Tho first number was 
rather haphazardly mailed to 175 potential readersg within one month 
an additional 100 copies wore run off and mailod to satisfy specific 
requcsts; and nore recently still another 180 copies wero mailed to 
librarics and individuals who had spocifically roquested this back 
issue, Bocauso tho stoncil for this issuo can no longor bo usod, no 
moro copics of tho first issue can bo reproducod aftcr the fow that 
romain aro oxhaustede Tho second nurber of EFT was roquested by and 
mailed to about 400 subscribors; this issue is out of printe Tho 
presont third issuo is boing mailed to somewhat over 400 subscribors. 





Quantity ordinarily doos not much impross mo, but it sonotimos raisos 
probleris that onc sannot ignoro, as tho following paragraph makes 
plaine What has impressed mo and plcascd mo is the largo corrcespond= 
ence that the first two issucs of EFT havo brought to my desks Its 
quantity and gonorally enthusiastic contcnt rmko it clear that tho 
period and tho writors with which EFT attompts to decal have a lively 
audioncoe Tho tost of how livoly this audicnco is, howovor, is yet 


to cormce 


Tho Prico of Saplings: Bocauso it has providod tho natcrials, sono 
OL tho postago, and tho tine of a socrotary for tho typing of stone» 
cils and for mincographing the first throo nwibcrs of EFT, tho Pure 
duoc English Dopartnoent hrs made subscription to EFT an almost offort= 
loss and financially painloss oxporioncos Howovor, tho riso of mile 
ing costs from oight cents a copy to about twolvo cents a copy and 
highor costs of production duo partly to tho unexpoctcdly largo nun» 
bor of subscribors, mako q subscription chargo sufficiont to holp 
defray major oxponsos necossary for noxt yoarts issuos. A notice 
giving dotails about cost and mcthod of payment will cithor bo ine 
cludod with this issuo or riailod soparatolye 





Rogrettably, rolativo succoss scoris to bo tho nothor of inflatione 


EFTs to Comc: Some Tontativo Connmittnmonts: For noxt year's issucs I 
pian a thorough annotatcd checklist of Writings about E.M. Forstor, 
the publication of scvernl long papors, ocspecially T.E.M. Boll's on 
Waltor Bosant as thoorist of tho novol, and a fow short notoSe Also 
boing considored is an annotatcod chocklist of writings on Goorgo 
Mooro, which would includo all itoms already roportod and, of courso, 
many moroe For tho still moro distant futuro I am also considoring 
an issuc dovotod to tho critics of the poriod and anothor dovotod 


to tho comic novolistse 





MLA Mcotings Now York: Docorbcor, 19583 Tho Conforonco on English 
Fiction in Transition (LoolvelJcO) Is schcdulod to rcot as follows: 





Tino : 9315-10330, Monday, 29 Docecrbor 
Placo ¢ Hartford Room, Hotol Statlor 


Subjcoct: The Status of Rescarch on Butlor, Mooro, Bennott, 
Wolls, 





Le 


Attondanco is lirmitcd to 35 porsonse Mcnmbors intorcstod in particie 
pating should writo in advanco to Holmut E. Gorbor, English Doparte 


mont, Purduo Univorsity, Lafayotto, Indianoe 


Tho discussion lcador (H.E. Gorbor) will nmodoratc bctwoon tho audicnco 
and a panol of authoritios on individual writors: Loo Ee Holt (Aneri-= 
can Intornational Collogo) on Butlor; Graham Hough (Christ's Collogo, 
Cortese? Visiting Professor at Cornoll) on Mooro; Jaros Ge Hepburn 
(Ccorncoll) on Ronnott; and Robcrt P. Wooks (Univorsity of Michigan) 

on H.Ge Wolls. Cormonts, questions, and genoral portincnt hubub will 


bo wolcoroe 


English Instituto: Now York: Soptonmbor, 19583: A wolleattondcd soriocs 
or ricotings Includod tho following broad topics: (I) Tho Last Vic» 
torians: A Roappra isal, (II) Proso Stylo in tho English Novol, (III) 
Attribution by Intcrnal Evidonco,z(IV) Patristic Exogosis in tho Crite 
icism of Mcdioval Litoraturo. An intorcsting locturc-rccital of nue» 
sic in tho Elizabcthan thcatro, undor tho dircction of Sydnoy Bock 
(N.Y.sP.L.), took placo on Thursday, Scoptombor 4, 





The sponkors on tho last Victorians (I].E. Gorbor, Ruth Ze Tomplo, 
Graham Hough, and Allon Re Grossrian) apparontly and soriowhat ironice 
ally socmod to agroo on rojecting tho labcol "last Victorians" to doe 
signatoc nost of the writors from 1870 or 1880 one Tho gonoral tond= 
oncy was to find many of tho aspocts of post-1900 litcraturo (with 
sone vagueness about tho onding date) actively boing worked out in 
tho last two or throo docados of tho ninotoonth conturye 


Sono of us hopo that a symposium can bo plannod for noxt yoar on tho 
period from about 1900 to at lcast 1914. Might not discussions of 
the following subjects bo fruitful; (1) Tho Critics and Critical Ate 
nosphoro from 1900 to 1914, (2) H.Ge Wolls as a Gcnoric Influcnco on 
tho Fiction of tho Tino, or Ford Madox Ford as Littératour, (3) G.B. 
Shaw and tho Tochniquos of tho Drama, or Sornocrsot Maughans A Roape 
praisal, or Yoats and tho Closot Drama, (4) Tho Major Poctse 


Angoldom and Publishing: Sinco tho Scptombor issuoc, ABSTRACTS OF 
CNCLISE STUDIES Is mire? ficial publication of Tho National Council 
of Toachors of English, which has assunod responsibility for "sub- 
scription handling, financial support, and publicity." Tho staff, 
prico, and policy of AES romain tho samo, and subscription doos NOT 
includo NCTE momborshipe Tho businoss addross and tho oditorial ade 


dress roriain scparatoe 


This is cormrondabloe But would it not bo cormondablo, also, if a 
group of publishors, whor English toachors patronizo in more ways 
than by diroct purchase of their waros, woro to offor to support a 
scholarly poriodical, with no noro strings attached than tho roe 
quironcnt of a credit noto such as NCTE and tho Univorsitios which 
support Tho English Institute rocoivo? This is, indeed, tho stuff 


dreans are mado ofe 





RECENT GALSWORTHY STUDIES* y, ~ 


By Drew B, Pallette 
(University of Southern California) 


Within a few months after John Galsworthy's widow, Ada, died in the spring 
of 1956, Ralph Mottram's biography of the couple, FOR SOME WE LOVED, was published, 
This volume of nearly three hundred pages, however, is not a rush job. It is the 
product of the author's life-long friendship with the Galsworthys, especially Ada; 
in fact, Mottram undertook it before the first world war, only to be discouraged 
by the appearance of Sheila Kaye-Smith's brief study of Galsworthy in 1916, 
Mottram's reason for delaying release of his record until after Ada's death is 
not clear. Possibly he was reluctant to discuss publicly the rather personal 
material involved, especially the unhappy, illicit love affair that Galsworthy 
and Ada were forced into before their marriage. He rightly sees that this’ agoni- 
zing experience was an important factor in Galsworthy's development. Also, for 
the first time, he emphasizes Ada as an influence on Galsworthy's thought through-= 


out his life. 


H.V. Marrot, in his LIFE AND LETTERS OF JOHN GALSWORTHY, written immediately 
after the author's death, had discreetly outlined the facts of the romance, Ada 
Cooper had made an unhappy marriage with John Galsworthy's cousin, Arthur Gals- 
worthy. She had turned to young "Jack" and the two became lovers in 1895, Be- 
cause of his respect for his father, he wished to avoid a family scandal. There- 
fore, for almost nine years the couple waited, until the elder Galsworthy's 
death permitted them openly to seek Ada's divorce, Once this ordeal was over, 


they immediately married. 


Mottram, whose father had been financial advisor to Ada's family and later 
Ada, knew her as a young girl in Norwich, met Galsworthy through her, and--judging 
from the fact that most of the letters quoted in his book are signed by her-- 
continued to maintain his connection with the couple mainly through her. This 
gives FOR SOME WE LOVED certain advantages, Granted, the double biography is 
marked by the eulogy which characterizes so many of the works on Galsworthy by 
men who knew him personally, The impression that Mottram gives of Galsworthy is 
not much different than we have had, He does stress several neglected though 
important aspects of Galsworthy's mind--his claustrophobia, his distrust of city 
life (which Ada enjoyed), his faith in the land, which led to "Foggartism," But 
the fact that Mottram was associated first with Ada leads him to present a good 
_deal of new material on her. In her own right, she is worth attention, 


He remembers her as the beautiful daughter of an eccentric Norwich physician 
and a strong-minded mother, who presented her at one watering place after 
another, Ada, herself, was of strong fiber underneath her feminine charm--she 
not only drew attention with her beauty, but shot well, could ride a bucking 
horse, and played billiards like a man. She had tremendous drive and, I suspect, 
ambition. As a family friend, Mottram does not undertake to analyze critically - 
the effect the unhappy years of Ada's first marriage had on Galsworthy's writing, 





* Publication details on works cited in this article may be found in the check+ 
list which follows, Details on unpublished dissertations were reported in EFT, 


i 





‘+ 


but he points out that Ada was an education in women to Galsworthy, and that a 
number of his more high-spirited and unpredictable heroines owe much to this 
knowledge. Mottram also suggests--psrhaps unconsciously=--how she directed Gals- 
worthy's interests and moulded his concept of himself, 


The biography offers little critical comment, Mottram wisely assumes that 
a new generation of readers is not familiar with much of Galsworthy's work (not 
even with THE MAN OF PROPERTY §) and gives synopses wherever possible. He makes 
a few critical statements of interest: that Galsworthy was best in depicting old 
men, that he tended to "shadow" a character in a novel by creating a similar 
character along side him from another social class, But the critical comment 
is mainly "appreciation." In fact, the book as a whole is marked by an admira- 
tion for the Galsworthys that precludes objective criticism, though it does lead 
to sympathetic insight. The biography's strength is in the sequence of scenes 
that Mottram effectively recalls, his first visit with the Galsworthy family 
around the teatable in the dder Galsworthy's home, the various times he stayed 
with J.G. and Ada after their marriage, or his last visit with Ada in Torquay 
after the second world war, sitting alone with her in the dusk thinking of the 
past. Throughout the book Mottram presents his subject as he, personally, re- 
members experiencing the past--writing Galsworthy while under a barrage in the 
front lines during the first world war, sitting amid the white waistcoated 
audience at JUSTICE, or riding with the author along the tors near Wingstone, 
His record is warm and personal. Because of the letters it includes, its new 
biographical material, and its revaluation of the past from a mid-twentieth 
century position, it is an important addition to Galsworthy studies. Reportedly, 
the bock was turned down by American publishers, not because of any lack of merit, 
but because of lack of interest in Galsworthy in this country. 


This lack of interest may be over-rated, At least, it is unfortunate. The 
decline of Galsworthy's popularity started shortly before his death, I believe 
a good deal of it was the result of the Depression (which diverted interest from 
other chroniclers of the wealthy, including Fitzgerald), and then the war, Un- 
doubtedly, also, Galsworthy's last novels, in the early thirties, reflected the 
waning of his energy. But there is much in his work that is still very effective, 
and it is satisfying to learn from Mottram that his plays are being revived by 
British TV and radio, 


In spite of this revival, I doubt if Galsworthy's plays will continue to be 
of general interest. This is due partly to the passage of time, which has made 
many of the problems he treated in them seem irrelevant; I suspect even the very 
simplicity and directness with which he presented his material now seems a bit 
passe. In regard to his fiction, the criticism that started before his death 
that it is sentimental still seems valid sometimes, though we forget that people 
actually often are sentimental in their actions. But Galsworthy's sentimentality 
is not a deliberately contrived and meretricious effect such as Bret Harte sought; 
it is the product of his own nature, which--though rigidly controlled--was romantic 
and intense. His strength lies in his ability to capture feeling. I personally 
do not find his social history (which he stressed rather too consciously in his 
later novels) as rewarding today as his scenes involving emotion, either of 
lovers or of members of a family. Soames distracted over his daughter's heart- 
break, Old Jolyon reaching out in his loneliness for his son, are still remark- 
ably effective, and not as examples of the quaint past. The best of his fiction 
has much to present to a new generation, because of his skill in charactcrigzation 





5 
| and his ability to catch a character's feeling and convey it movingly and intelli- 
| gently. 


The only other book-length study of Galsworthy to be published in many years 
is Genji Takahaski's STUDIES IN THE WORKS OF JOHN GALSWORTHY WITH SPECIAL 
REFERENCE TO HIS VISIONS OF LOVE AND BEAUTY. A westerner may at first be 
irritated by this work because of Takahashi's difficulty with English usage as 
|} well as his tendency to deal loosely with generalities and drag in irrelevant 
material. But, possibly from the very fact that he speaks with a Japanese vicw- 
point, he presents several insights that are new and stimulating. Takahashi 
spends a good deal of time studying the nature of the typical English gentleman-~ 
| of which he considers Galsworthy a prime example-~and decides that one of its main 
qualities is quixotism, It was Galsworthy's quixotism that made him so concerned 
with the downtrodden, and it was this quixotism that was at times responsible for 
his sentimentality. Takahashi goes through the bulk of Galsworthy's work show= 
ing how one character after another is essentially quixotic--Shelton, Gregory 
Vigil, Michael Mont, or Galder. Granted, he uses his term very loosely, defining 
it as a chivalric drive to defend the underdog on one hand and as an idealistic 
striking out against the status quo on the other, He calls Dinny Charwell 
| quixotic because she helps others, while he thinks Irene is also quixotic because 
| she is anti-Forsyte. Again, he applics the label to the ironically-conceived hero 
| of THE BURNING SPEAR. But he builds up a formidable case for his main point and 
| one worth attention. 





Similarly, at first glance his attempt to find mystical elements in Gals- 

| worthy's work may seem ridiculous. In 1934 Hermon Ould briefly and tentatively 
suggested, in his JOHN GALSWORTHY, that the novelist's later work exhales a 
"mild pagan mysticism," but Ould did not-believe this quality is sustained, Gals~ 
worthy attained it only at given moments, Takahashi, however, does not thus 

| qualify his argument. Yet in spite of his tendency again to generalize, he pre- 

| sents a stronger case than one might expect. At the least, he shows, in analyzing 

| Galsworthy's poetry, that the author at times had an almost Emersonian sense of 
All-in-Oneness and of the universality of life, Takahashi correlates a Gals- 
worthian character's sense of the Ultimate with his sense of contact with Beauty. 

| We remember Soames! hopeless desire for the Beauty of the World, Takahashi also 

| makes an interesting point in showing how Galsworthy sometimes portrayed an 

| eestatic response in young lovers to Nature, though he reads too mech of the 

| "mystic" into such scenes, But here again he directs attention to an aspect of 

_ Galsworthy that has been overlooked, 


Takahashi includes a factual survey of Galsworthy's posthumous publications, 
/ as this material has not been covered by others. He also presents seventeen pages 
| of Galsworthy's poetry translated into Japanese, His valuable bibliography of 
' the Japanese translations of Galsworthy's work, and of writing on Galsworthy 
| published in Japan is surprisingly extensive, and indicates the vogue Galsworthy 
' has had in that country, and still has, 


The current neglect of Galsworthy in America is indicated by the fact that 
| he has been the subject of only a half-dozen articles and dissertation abatracts 
here during the last decade. Several of the articles suggest by their condes-= 
/ cending tone the reaction that has set in since he was awarded the Nobel prize. 
| Yet he still has his followers. In a 1950 article, "Galsworthy and the Modern 
| Mind," J. Gordon Eaker effectively answers the rather unsympathetic evaluation 
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of the author by Richard Kain in "Galsworthy, the Last Victorian Liberal," Kain 
claims that Galsworthy refused to face the irrational violence of modern life 
and retired into a Victorian humanism, Eaker demonstrates that several of Gals- 
worthy's ideas to save England through "Foggartism" have been adopted; at the 
least Galsworthy's arguments for reform in the 'twenties, formmlated as they were 
in a period of post-war rehabilitation, offer food for thought in a similar time, 


On the other hand, other articles are not enthusiastic, nor are several 
discussions of Galsworthy appearing in recent books on the novel. Bruce Harkness 
attacks Galsworthy for his clumsy and inaccurate handling of time, in "Conrad 
on Galsworthy: The Time Scheme of FRATERNITY," and shows how Galsworthy adopted 
some of Conrad's suggestions in that nove], Arnold Kettle, in his section on 
Galsworthy in AN INTRODUCTION TO THE ENGLISH NOVEL, considers THE MAN OF PROPERTY 
Galsworthy's best book but agrees with D.H. Lawrence in calling it a mseum 
piece. Lawrence's well-known attack also shows its influence in a 1945 article 
by Frederick P, Grove, "Morality in the Forsyte Sage," which holds that THE MAN 
OF PROPERTY is confused in its moral judgments and that Galsworthy does not see 
Irene clearly as an adulteress, Mottram's recent biographical account of Gals- 
worthy's personal situation at the time he wrote the novel may explain his bias, 
James C, Freeman, in "Whyte-Melville and Galsworthy's 'Bright Beings,'" devotes 
most of his attention to the earlier writer's dandified heroes, that so fasci- 
nated young Galsworthy--and young Jolyon. 


The few doctoral dissertations written on Galsworthy in this country during 
the 'fifties have urged the author's merit, of course, with due seriousness, 
Their interest seems to be still, to a varying degree, sociological: George E, 
Kent's SOCIAL CRITICISM IN THE NOVELS, PLAYS AND REPRESENTATIVE SHORT STORIES OF 
JOHN GALSWORTHY, Victor Amend's THE DEVELOPMENT OF JOHN GALSWORTHY AS A SOCIAL 
DRAMATIST, and William Schwab's THE DRAMATIC ART OF JOHN GALSWORTHY. The fact 
that the last two deal with his plays suggests that I was wrong in predicting 
their neglect. Schwab, however, in his interesting discussion points out that 
Galsworthy preferred the novel because it permitted him more claborate and con= 
templative portrayal of character, 


In spite of this, relatively little attention has been given to analysis 
of Galsworthy's fictional technique. Earl Stevens, who is studying the structure 
of the SAGA for his doctorate at North Carolina, is entering a largely uncharted 
area, Granted, Galsworthy was a writer of more feeling than originality, He 
tended to use situations and devices over again--the peacock cry out of the night, 
the impact of Nature upon a character under stress. But some of the devices 
succeed. His use of Nature in various ways has been neglected; it needs a study 
of more range than Takahashi's, His ability to convey emotion, especially that 
arising out of family circumstance, is notable and warrants attention, Antagon- 
istic as many young critics are to his work, we may discover that at its best it 


will respond surprisingly well even to the methods of the new criticism, 





7° . 
JOHN GALSWORTHY: “vv 
AN ANNOTATED CHECKLIST OF wRITINGS ABOUT HIM 


Edited by Helmut E, Gerber 


Compiled and annotated by Richard A.E, Brooks (Vassar), H.E. Gerber (Purdue), 
Charles Green (Purdue), Drew B, Pallette (Southern California), Earl Stevens 
(North Carolina). 


I must give my special thanks to Professor Brooks, who despite new duties as 
department chairman, and other difficulties, somehow found time and energy 

to go far beyond the labors he had originally generously agreed to undertake 
on this checklist. I have been fortunate to have the collaboration of this 
meticulous and conscientious scholar, Similarly, I also owe many special debts 
to my colleague Charles Green for jumping into the breach when this Galsworthy 
checklist became a much more complex undertaking than I had anticipated--his 
patience with my constant demands on his time and energy to do the most tedious 
kind of checking has been little short of angelic, So, also, I can do little 
more than gratefully marvel how Earl Stevens, working on a dissertation and 
preparing to move to Pfeiffer College, Misenheimer, N.C., and how Drew B, 
Pallette, despite his committments to speak at various professional meetings 
and his research activities, could contribute so much effort to this checklist. 


The list which follows is dated August, 1958. Once more, we have not included 
unpublished theses, which will be found in the first issue of EFT as well as 
under Galsworthy's name further on in the present number. Some reviews are 
listed in order to sample the rise and fall of Galsworthy's reputation, but we 
have made no methodical effort to search out reviews. We have also listed many 
very brief references to Galsworthy in the editor's belief that even a single 
statement may sometimes prove suggestive, Generally, we have emphasized 
writings about Galsworthy as novelist, 


Because of the inaccessibility of many foreign publications as well as more 
obscure English periodicals and newspapers, we have not annotated all items, 

In other instances, items for listing arrived as this issue was being 

stencilled and, thus, while listed, they are not annotated. Again, as in the 
Ford Madox Ford list in the second issue of EFT, annotators have had considerable 
leeway in the style of the annotation and in making value judgments. I have 

not thought mechanical consistency to be so important as the individual 
annotator's intelligent reaction to what he was annotating. 


Once again, we hope this checklist will prove useful to researchers insofar 
as it samples with reasonable thoroughness the great quantity and variety of 
writings about Galsworthy. We shall be happy to hear of any significant 
omissions as well as of works on Galsworthy now in progress. 





Alexander, Henry. "Galsworthy as Dramatist," QUEEN'S QUARTERLY (Kingston, 
Canada), XL (1933), 177-88. 
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Allen, Walter, THE ENGLISH NOVEL. lLond.: Phoenix House, 1954; N.Y.: Dutton, 
1955, pp. 310-12, Of G's work only THE MAN OF PROPERTY remains any 
interest today. G's defense against the Forsytes is sentimentality. 


Anderson, Margaret. MY THIRTY YEARS' WAR. N.Y.: Covici Friede, 1930, 
pp. 45-47, 48. Prints a letter by G. and refers to Anderson's contri- 
buting an article on G's DARK FLOWER to the LITTLE REVIEW (about 1917). 


Archer, William, THE OLD DRAMA AND THE NEW: AN ESSAY IN REVALUATION. 
Boston: Small, Maynard, 1923, pp. 22-24, 127-29, 226, 340, 341, 364-65, 
383. <A partisan defense of the modern theatre against those who praise 
the old because it is old. G. in intellectual stature is above the 
lesser Elizabethans, THE SILVER BOX, STRIFE, JUSTICE, and LOYALTIES are 
among the finest plays of our time; others do not arouse the imagination 
or hold the memory, 


Arns, Leo. GALSWORTHY UND DIE KRISIS DES INDUSTRIALISMUS. Duren:--, 1935. 
A Bonn Dissertation. ‘ 


Astor, Lenox, "Bibliographies of Younger Reputations: John Galsworthy," 
BOOKMAN (N.Y.), XXXV (1912), 203-204, Bibliography of G's works; 
short bibliography of criticism (included in this checklist). 


Austin, H.P, "John Galsworthy," DUBLIN REVIEW, CLXXXIX (1931), 95-106, 
G's greatness is shown particularly in the Forsyte chronicles, in 
which he mirrored upper-middle-class England with common sense, 


Baker, E.A. HISTORY OF THE ENGLISH NOVEL. 10 vols. Lond.: Witherby, 
1924-39. Vol. X(1939), pp. 319-44. Story synopses, little criticism 
or analysis, 


Bartlett, Robert M. THEY DARED TO LIVE. N.Y.: Association Press, 1948, 
pp. 39-42. Anecdotal account of conversation with G. during G's last 
visit to America and of Bartlett's visit with Ada after G's death; 

G. was a "deeply religious man," 


Bateman, May. "John Galsworthy," CATHOLIC WORLD, CXIV (March 1922), 732- 
34. Approves technique and aesthetics of SAGA but deplores limited 
moral insight (i.e., Irene's love its own excuse for being). 


Bates, Ernest S. "John Galsworthy," THE ENGLISH JOURNAL, XXII (1933), 
437-46, An appreciation. 


Baughan, Edward A. "John Galsworthy as Dramatist,"' FORTNIGHTLY REVIEW, 
XC (May 1909), 971-77. Largely appreciation of STRIFE. 


Bax, Clifford, SOME I KNEW WELL. Lond.: Phoenix House, 1951, pp. 100, 
168-69. 


Beach, Joseph W, THE TWENTIETH CENTURY NOVEL. N.Y.: Appleton-Century- 
Crofts, 1932, Ch, XXI and passim. Identifies G's saga~novels with 
other sequence novels in terms of independence of segments, each of 
which is unified by time, number of characters, special dramatic 
issues, etc. However, G. lacks force, depth, solidity, and is unable 
to develop any character, theme, or situation fully. There is never 
a full rendering, as in Hardy or Mann, 
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Bennett, Arnold, THE JOURNAL OF ARNOLD BENNETT. N.Y.: Viking, 1932-33; 
Lond.,: Cassell, 1932-33. 3 vols. N.Y.: Literary Guild, 1933. 3 vols. 
inl. Many scattered refs. to G. under various dates, "I couldn't 
stick the Galsworthy" /ref., to FRATERNITY (Feb. 20, 1909), which 
Bennett reviewed for NEW AGE (sec JOURNAL, Feb. 26, 1909)_7, Reports 
first meeting with G.; got on well (April 7, 1909). Likes MAN OF 
PROPERTY, in which he detects the influence of Moore in the errotic 
passages, praises THE SKIN GAME, and praises principal characters in 
OLD ENGLISH. 


Bjorkman, Edwin. "John Galsworthy: An Interpreter of Modernity," REVIEW 
OF REVIEWS, XLIII (May 1911), 634-36; reptd. in IS THERE ANYTHING 
NEW UNDER THE SUN? Lond,: S. Swift, 1913, pp. 183-200. Comments in 
detail on plays and novels up to 1911. G. "is first of all an art- 
ist, not a reformer"; his "aloofness" and unbiased observation are 
essential to his art; his realistic, vital characterization and 
paintings of social groups are excellent. G's art above all gives 
the impression of modernity, of "a time between two azes," a time of 
"a vain struggle to reach stability between a dying and a coming 
faith--between the faith in authority, in the god-given destiny of 
'the best men,' and the faith in voluntary service and the intrinsic 
worth of all normal men." Insofar as many of his characters are 
types of a group, "his impressionism is underlaid with symbolism"; 
his art is best labelled by such synthesizing terms as "symbollical 
impressionism" or "spiritual realism"; G. "continues the formal and 
spiritual traditions" of Ibsen and Meredith. 


Bloor, R.H.U. THE ENGLISH NOVEL FROM CHAUCER TO GALSWORTHY. TLond.: 
Nicholson & Watson, 1935, pp. 242-6. G. wrote the epilogue to the 
Victorian Age in THE FORSYTE SAGA and MODERN COMEDY. 


Bodgener, J.H. "John Galsworthy Looks at Life," LONDON QUARTERLY REVIEW, 
yCLII (1929), 73-81. 


BOOKMAN (Lond,), LXXV (Dec. 1928), 147-58. Articles on G, by Swinnerton, 
Ivor Brown, Francis Bickley (bibliography). 


BOOKMAN (Lond.), LXXXIII (March 1933), 473, 481, 485-87, 505. Obituary 
issue, with articles by H.R. Williamson, Thomas Derrick, Arthur Waugh, 
rt i Gilbert Murray, H.W. Nevinson, and Sir William Rothenstein 

port. € 


Bowen, Elizabeth. ENGLISH NOVELISTS (Britain in Pictures Series). Lond.: 
Collins, 1947, pp. 44-46. Novels noted for their "intellectual scru- 
pulousness, sense of beauty, rather hopeless passion for social just- 
ice, and, with regard to women, a serious but exotic sentimentality." 
Portraits of men of property, while "more searching than Thackeray's, 
more fastidious than Trollops's...fail to be major figures." Perhaps 
G, was "not ruthless enough." Because he could give "the fullest 
force to a scene...it is the scenes in his novels that are remombered; 
one tends to lose sight of their continuity." 
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Braybrooke, Patrick. "The Forsyte Saga," CURRENT LITERATURE AND THE PUB~ 


LISHER'S MISCELLANY, No. 252 (Dec. 1929), 446-50. Lond.: Maggs. 
Describes characters in the SAGA, seeing Soames as a tragic figure, 


Brewster, D, & Burrell, A. MODERN FICTION. N.Y.: Columbia U.P., 1934, 
pp. 8, 20, 69, 85, 200, 225, 249, 348. Slight refs. in passing. 


Brion, Marcel. "John Galsworthy, prix Nobel," REVUE HEBDOMADAIRE, XLI 
(1932), 99-104. 


Bruyn, Jeanne de, "John Galsworthy," DIETSCHE WARANDE EN BELFORT, : XXXII 
(1932), 83-92, 


Burbiel, Erich, DIE KUNST DER CHARAKTERDARSTELLUNG IN JOHN GALSWORTHY'S 
"FORSYTE SAGA." Borna=Leipzig: Noske, 1937. Koenigsberg Thesis, 


Burgum, Edwin B, THE NOVEL AND THE WORLD'S DILEMMA. N.Y.: Oxford U.P., 
1947, pp. 53-55. A comparison of G's and Mann's treatment of the 
"business-versus-art" theme. G., in the SAGA, refused to take sides; 
Mann, in BUDDENBROOKS, concluded that bourgeois business morality 
purged of grossness and cruelty can complement an art purged of fri- 
volity. 


Canby, Henry Seidel. "Galsworthy: An Estimate," SATURDAY REVIEW OF LI~ 
TERATURE, IX (March 18, 1933), 485-87; reptd. in ESSAY ANNUAL: 1933, 
ed. E.A. Walter, Chicago: Scott, Foresman, 1933, pp. 130-39. An 
appreciation, 


Cazamian, Madeleine. "La pensée de John Galsworthy," REVUE DU MOIS, XV 
(1913), 449-67. 


Chevalley, Abel, LE ROMAN ANGLAIS DE NOTRE TEMPS. Lond.: Humphrey Mil- 
ford, 1921, pp. 75, 103, 11-15, 124-25, 155, 170-76, 202, 210. G, is 
one of the great masters of the modern novel. Shows many, of the 
principles developed by James: "le récit indirect, la prédominance 
du ‘point de me.'" Brief analyses of THE ISLAND PHARISESS, THE 
MAN OF PROPERTY, THE COUNTRY HOUSS, FRATERNITY, THE PATRICIAN, THE 
DARK FLOWER, THR FREELANDS, FIVE TALES, 





Chevrillon, André, TROIS ETUDES DE LITERATURE ANGLAIS: Li POESIE DE RUD- 
YARD KIPLING, JOHN GALSWORTHY, SHAKESPEARE, ET L'AME ANGLAISE. Paris: 
Plon-Nourrit et Cie, 1921; THREE STUDIES IN ENGLISH LITERATURE.... 
N.Y.: Doubleday, Page, 1923, ppe 153-219; Lond.: Heinemann, 1923, 
Careful, penctrating analyses of THE ISLAND PHsARISEES, THE MAN OF 
PROPERTY, THE COUNTRY HOUSE, FRATERNITY, and THE PATRICIAN. Valuable 
discussion of G's use of "omission and reticence" and of brief no- 
tations or fragments used to evoke the "inner life" of the characters, 


Church, Richard. BRITISH AUTHORS, A TWENTIETH CENTURY GALLERY WITH 
53 PORTAITS. Lond.: & N.Y¥.: Longmans, Green, 1943; new ed., 1948, 
pp. 48-50. G's straightforward morality conjoined with his love of 
serious tangibles have had vast influence on forming foreign readers! 
views of English scene and character, 

















ll. 


eevee recereseoeseee GROWTH OF THE ENGLISH NOVEL. Lond. : Methuen, 1951, PPe 
205-6. Praises G's style, discovering in it a combination of sombre 
sensuousness, stoicism, deep sensibility, quietness. DARK FLOWER, 
Wharton's ETHAN FROME, and Mackenzie's GUY AND PAULINE are artist- 
ically akin (and permanent in our literature); also associates G, 
with M, Baring, L.H. Myers, C.P. Snow, 


Clark, Barrett H. INTIMATE PORTRAITS. N.Y.: Dramatists Play Service, 
1951, pp. 29-44. Anecdotal account of meeting with G. and Ada in 
Chicago (1912), when Clark was a student at Univ. of Chicago. Gives 
G's explanation for the genesis of STRIFE. 


Coats, RH. JOHN GALSWORTHY AS A DRAMATIC ARTIST. N.Y.: Scribner's, 1926, 
Analysis of ideas, kinds of characters, and situations in G's plays. 
Some attention to dramatic technique, noting recurrent devices, 


Cobley, W.D. "John Galsworthy," MANCHESTER QUARTERLY, XLII (1923), 187- 
211. 


Cohen, Walter; Jan Struther; and Lyman Bryson. Discussion, INVITATION 
TO LEARNING, II (Spring, 1952), 25-32, Discussion of SAGA. 


Colenutt, R. "The World of Mr, Galsworthy's Fiction," CORNHILL MAGAZINE, 
CXLIX (Jan. 1934), 55-64. Praises G's novels as accurate repre- 
sentation of upper=- and uppermiddle class England in transition. 
Interesting comparison of Dinny Cherrell with D.H, Lawrence's characters, 


Conrad, Joseph, JOHN GALSWORTHY, AN APPRECIATION. Canterbury: ptd. for 
private circ. by H.J. Goulden, 1922. 13 pp. Indentical with LAST 
ESSAYS item. Apparently read as a paper shortly before publication 
of THE MAN OF PROPERTY, which it discriminatingly praises, although 
Conrad says he is "not so sure of Bossinney's tragedy." First pub, as "A 
Middle-Class Family," THE OUTLOOK (Lond,), XVII (March 31, 1906), 
449-50, a review of THE MAN OF PROPERTY. See LAST ESSAYS (Garden 
City: Doubleday, Page, 1926), pp. 125-37, 


coccceccccvecse "A Glance at Two Books," FORUM, LXXIV (Aug. 1925), 308- 
310. Written March, 1904, this item deals with G's THE ISLAND PHARI- 
SEES and Hudson's GREEN MANSIONS. Conrad hails G's debut as a no= 
velist: THE ISLAND PHARISEES has for "its only serious defect that 
of not being long enough; and for its greatest quality that of 4 
Sincere feeling of compassionate regard for mankind expressed... 
through a fine imagination." 


Cooper, Frederic T, SOME ENGLISH STORY TELLERS, A BOOK OF THE YOUNGER 
NOVELISTS. N.Y¥.: Holt, 1912; Lond.: Richards, 1912, pp. 177-205, 
Generalized criticism of A MOTLEY and points out the importance of 
THE MAN OF PROPERTY among G's fiction up to THE PATRICIAN. G's 
craftsmanship is of a high order, his material well understood, his 
philosophy puzzling because he puts humanity ahead of the individual. 
A handicap is that his methods and material are Victorian, 
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Cosulich, Bernice, "Life's Ironies Inspire John Galsworthy," THE LITERARY 
DIGEST INTERNATIONAL BOOK REVIEW, IV (1925=26), 297-98 An interview, 


Courtney, W.L. "John Galsworthy as a Dramatist," FORTNIGHTLY REVIEW, III 
(1922), 441-56. 


Croman, Natalie, JOHN GALSWORTHY: A STUDY IN CONTINUITY AND CONTRAST. 
Radcliffe Honors Thesis in English No. 3. Cambridge: Harvard U.P., 
1933. Traces history of the Forsytes through the six volumes dealing 
with them, showing the change in G's attitude toward his material. 


Cross, Wilbur, "John Galsworthy," FOUR CONTEMPORARY NOVELISTS. N.Y.: 
Macmillan, 1930, pp. 101-53, A sympathetic tracing of the develop- 
ment of G's characters, themes interests, literary and biographical 
influences, showing how G's earlier efforts led him to the world in 
which he was born--that of the Forsytes, First printed as "The 
Forsytes," YALE REVIEW, XIX (1930), pp. 527-50. 


Cruse, Amy, AFTER THE VICTORIANS. Lond,: Allen & Unwin, 1938, See index 
for many refs., espec. pp. 96-97 (reaction to G's treatment of the 
"social question"); refs. before p. 241 for quotations from G, re- 
vealing his literary tastes and admirations; pp. 241, 242, 247, 2h9 
for reactions to G's work, 


Cunliffe, J.W, "Galsworthy the Man," SATURDAY REVIEW OF LITERATURE, IX 
(Feb, 11, 1933), 422-23, Cunliffe frequently met G. in 1918-19, 
While "H.G,. Wells was arguing energetically for the League of Nations 
and Arnold Bennett was no less busily engaged in the National Pub- 
licity Office..., G. had been working quietly and anonymously in a 
French military hospital as a masseur,." Recalls inviting G., on 
behalf of President Butler, to deliver the address honoring James 
Russell Lowell (1919) before the American Academy of Arts and Letters, 
and G's address on "The Herd Spirit" given from the chancel steps of 
Columbia University Chapel. Max Beerbohm's quip that G, had "sold 
his birthright for a pot of message" is only partly true, for G, 
never sacrificed his artistic integrity. 


covcccccccscceseee "John Galsworthy," SATURDAY REVIEW OF LITERATURE, IX 
(Feb. 11, 1933), 421, 423. The "strange and thrilling social con- 
science, which was more articulate and more persuasive in his novels 
than in the raucus shoutings of our own muckrakers, or the ironical 
disintegrations of Bernard Shaw" won popularity for G. between 1906 
and 1909, The first volume of the SAGA is still G's most impressive 
work, "worthy of comparison with Thackeray, and comparable in sin- 
cerity and scope, if not in variety, with Balzac." 


COCoeereseseresese ENGLISH LITERATURE DURING THE LAST HALF-CENTURY. 2nd. 
ed. revd. and enlgd. N.Y.: Macmillan, 1930, pp. 220-36, G's greatest 
gift is "the analysis of romantic passion." 


ecocccceccecceveceee ENGLISH LITERATURE IN THE TWENTIETH CENTURY. N.Y.: 
Macmillan, 1934, pp. 165-84. Essentially a reprt. of the earlier 
essay with additions. General survey of G's plays and novels; sug- 
gests that the beauty of G's prose and his artistic sincerity "may 
Save much of his work from oblivion," 
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Curle, Richard, "John Galsworthy," BOOKMAN (Lond.), xlv (Nov. 1913), 91- 
97. 


coccsesesceeeee "A Remarkable Friendship: Conrad and Galsworthy," CARi- 
VANSARY AND CONVERSATION: MEMORIES OF PLACES AND PERSONS. N.Y.: 
Stokes, 1937, Pp. 155-63. 


Daiches, David, THE NOVEL AND THE MODERN WORLD. Chicago: Univ. of Chicago 
Press, 1939, Ch. III, espec. pp. 38-47. Tries to establish G. as the 
last of the "great" Victorian novelists by showing that his tra- 
ditional too-obvious symbols expressing ethical notions are, neverthe- 
less, imbedded in an expansive, balanced "inevitable" structure. 

There is completeness, adequacy, especially in the SAGA, 


"Dataller, Roger."' THE PLAIN MAN AND THE NOVEL. Lond.: Nelson, 1940, pp. 
64-5, 150-54. G, misrepresents the British workman, 


Davies, S.H, "Galsworthy the Craftsman," BOOKMAN (Lond.), LXXV (1933), 
18-20, and LXXXVI (1934), 12-16. Describes the MSS of the SAGA in 
the British Museum, The first article includes detailed drawings of 
Robin Hill. The MSS are also briefly described in BRITISH MUSEUM 
QUARTERLY, IV (1929-30), 29-31 and V (1930-31), 118, 


Delattre, Floris, Li ROMAN SOCIAL DE JOHN GALSWORTHY. Extrait du BULLETIN 
DE L'ASSOCIATION FRANCE-GRANDE BRETAGNE, etc., 1934. 20pp. 


Dierlam, G, "John Galsworthy als Dramatiker," GERMANISCHE-ROMANISCHE MONATS- 
SCHRIFT, XXVIII (1940), 111-31. 


Drew, Elizabeth. THE MODERN NOVEL: SOME ASPECTS OF CONTEMPORARY FICTION. 
N.Y.: Harcourt, Brace, 1926, pp. 7, 18, 19, 4h, 57, 59, 153-73, 23h. 
G's thought is sound and sincere; his sensibility delicate; his 
sympathy profound; his workmanship and sense of form exquisite; and 
yet...there is,..a feeling not exactly of narrowness, but of small- 
ness and spareness of effect, something a little meagre, a lack of 
robustness, of vitality, which is disconcerting," as illustrated by 
the "moment of silence" at the end of STRIFE. G,. is an ironist like 
all writers of the day except Conrad. As Bennett wrote the epic of 
lower middle-class society, so G. wrote the epic of upper-middle- 
class society, of the London bourgeoisie. All G's books have as 
centralized interest "a situation where the instinct for conformity 
finds itself at odds with some powerful disintegrating force," His 
works leave a sense of "the inexorable sadness of things," 


"Dual Genius of John Galsworthy," CURRENT LITERATURE, XLVIII (Jan. 1910), 
81-83. Quotes recent estimates of his work, particularly of STRIFE. 


Duffin, H.C, "The Rehabilitation of Soames Forsyte," CORNHILL MAGAZINE, 
LXVIII (1930), 397-406. Very favorable tracing of Soames Forsyte!'s 
development out of repulsive loveless materialism into humanism 
and love, 


Dukes, Ashley. MODERN DRAMATISTS. Lond.: F. Palmer, 1911, pp. 141-50. 














Dupont, V._ JOHN GALSWORTHY: THE DRAMATIC ARTIST. Paris: Henri Didier, 

1942/7. Primarily concerned with the plays but has some worthwhile 

comments on the novels. Sees G, as affected by nineteenth century 
theatrical conventions as well as by the new movements, 





Eaker, J. Gordon. "Galsworthy and the Modern Mind," PHILOLOGICAL QUARTERLY, 
XXIX (1940), 31-48. G. legitimately turned the novel to "purposes 
of social criticism" and presented "different aspects of the liberal 
idea." The value of G's work lies in its portrayal of the period 
from late Victorian times to recent times, 


Edwards, H. "Galsworthy's Genealogical Error," MODERN LANGUAGE NOTES, 
LVI (1941), 619. Val Dartie and Holly Forsyte were second cousins, 
not first cousins as stated in TO LET (I, 5). 


Ellehange, Martin, STRIKING FIGURES AMONG MODERN ENGLISH DRAMATISTS.... 
Copenhagen: Levin & Munksgaard, 1931, pp. 30-46, Generalized dis- 
cussion, sometimes relating plays to Continental movements, 


Ellis, G.U. TWILIGHT ON PARNASSUS, A SURVEY OF POST-WAR FICTION AND 
PRE-WAR CRITICISM. Lond.: Michael Joseph, 1939. Many refs. which 
mention who rejected G, 





Ervine, St. John. SOME IMPRESSIONS OF MY ELDERS. Lond.: Allen & Unwin; 
N.Y.: Macmillan, 1922, pp. 113-60, Originally pub. in NORTH AMERICAN 
REVIEW at intervals during 1920-21, Most of G's faults are exemplified in 
THE FUGITIVE: a failure in exccntion, not in idea; a wilfull manipo- 
lation of his characters; theatricality, In THE FORSYTS SAGE, G's 
best work, G's attribution of the sense of property to his charac- 
ters is "entirely excessive." G's characters often not "humanly ex- 
pressed": he pities mankind but does not love it. 


coccccecsccecesese§ "John Galsworthy, 1867-1933," in GREAT DEMOCRATS, ed. by 
A, Barratt Brown. Lond.: Nicholson & Watson, 1934, pp. 277-95. 
G. "was of that order of Liberals and humanitarians who are eager 
to have ills removed so that they may not themselves be perturbed by 
their oresence." Ervine is critical of the fact that the reader's 
affection for Soames increases despite G's intention, that Irene is 
' a prig, G's reasonable men are flabby and uninfluential, and G, does 
not present one laborer "with moral force or high, unquenchable 
character, or irrepressible vigour." 


ceccccccccesceee§ "Portrait of John Galsworthy," THE LISTENER, LIV (Sept. 
15, 1955), 418-19. Personal impressions, Sees G, as a Forsyte "to 
the backbone," 


Fabes, Gilbert H, JOHN GALSWORTHY: HIS FIRST EDITIONS: POINTS AND VALUES, 
Lond.: W, & G. Foyle, 1932. 14 pp. Brief discussion of G., his 
vogue, and problems of collectors, Lists first eds. in England with 
current prices and eds. appearing in America prior to English eds, 


Fehr, Bernhard, DIE ENGLISCHE LITERATUR DES 19, UND 20, JAHRHUNDERTS. 
(Handbuch der Literaturwissenschaft). Berlin-Neubabelsbergi--, 1923, 
Also Potsdam: Akademische Verlagsgesellschaft Athenaion, 1927. 
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Findlater, J.H. "Social Problems in FRATERNITY," LIVING AGE, CCLXIV 
(1910), 603-12. Compares Wells, Sephen Reynolds, and Ge. 


Follett, Helen T, and Wilson. "Contemporary Novelists: John Galsworthy," 
ATLANTIC MONTHLY, CXVIII (Dec. 1916), 757-67. Analysis of structure 
and meaning of various novels. In applying dramatic technique to the 
novel, G,. makes good use of ccnflict of conservative and radical, 
the sterile versus the creative. Dominant quality is a "Greek" aus- 
terity, impersonality, but lacks Greek grandeur; characters are es- 
sentially "little," THE DARK FLOWER is G's "one attempt to show the 
intimate life of a man's heart in no light but the glare of its own 
intensity," but this is not the best of G,. 


Follett, Helen. SOME MODERN NOVELISTS. N.Y.: Holt, 1918, pp. 264-88, 
Asserts that the independence, restraint, and compression of the 
novel-segments have qualitative value, as opposed to "quantitative" 
value of great "slabs" of Bennett and Wells, and are the result of 
G's career as playwright. This dramatic technique evokes sanity, 
balance, reason, even though it does not produce "elemental bigness." 


Ford, Ford Madox, "Literary Portraits--VI: Mr. Galsworthy and the "Dark 
Flower'," THE OUTLOOK, XXXII (Oct. 18, 1913), 327-28 Takes G. to 
task for being "the best satirist in England" but diluting his satire 
by his doctrinaire humanitarianism and sentimentality. 


coccceccceseceeee Ll WAS THE NIGHTINGALE. Phila. & Lond.: Lippincott, 1933, 
pp. 30, 32, 33, 41-62, 129. Contrasts George Moore, the "lean, si- 
lent, infinitely swift and solitary" wolf, and G., the "infinitely 
good,...patient,...tenacious" dog "that guards our sheep folds and 
farmsides from the George Moores. Only, there was only one George 
Moore." Portrays G. as having "grim persistence," yet characterized 
by his smile, and his "softness," Treats of G, and the ENGLISH RE- 
VIEW, G's liberal humanitarianism, the Turgenev influence, G's thesis 
writing methods in fiction being better suited to plays. G's skill 
in letters "came from a long discipleship to Flaubert and Maupassant 
and Anatole France...and to Turgenev and Conrad...." 


"John Galsworthy and George Moore," ENGLISH REVIEW, LVII 


(1933), 130-42, 


cecccesecccccccees "'Galsworthy," AMERICAN MERCURY, XXXVII (April 1936), 
448-59, G's "slight authentic gift" had been overwhelmed by Turgenev's 
influence, Reptd. in PORTRAITS FROM LIFE. N.Y.: Houghton, Mifflin, 
1937, pp. 124-42, with minor changes, 


coccecseceeceeeeee MIGHTIER THAN THE SWORD: MEMORIES AND CRITICISMS OF HENRY 
JAMES. lLond.: Allen & Unwin, 1938, pp. 166-89. The influence of 
Turgenev (regarded by G. as a French writer) on an amiable but pixy- 
like man-about-town with a touch of genius produced "an insupportable 
anger at the sufferings of the weak and impoverished in a hard world, 
G, is a greater dramatist than novelist, 


Ford, George H, DICKENS AND HIS READERS. Princeton: Princeton U.P. for 
Univ. of Cincinnati, 1955, pp. 107n, 137-38, 191. In contrast to 
Dickens! stylized dialogue, G's "natural" dialogue achieves "a drab- 
ness which finally becomes incredible," 
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Freeman, James C, "Whyte-Melville and Galsworthy's 'Bright Beings'," 
NINETEENTH CENTURY FICTION, V (1950-51), 85-100, G's "intoxication" 
with Whyte-Melville's novels is reflected in certain of G's charac- 
ters who "represent the Whyte-Melvillian society": Shelton, George 
Pendyce, Lord Miltoun, George Forsyte, Montague Dartie, Val Dartie, 
Johnny Dromore, Charles Clare Winton, and Jack Muskham, 


Frierson, W.C, THE ENGLISH NOVEL IN TRANSITION. Norman, Okla.: U,. of 
Okla. P., 1942. See index for many refs., but espec. see pp. 161-62, 
Reviews influence of Turgenev and Maupassant; rise and fall of G's 
reputation. In the problem plays and in the short stories, G. is a 
naturalist. Discussion largely based on citations from contemporary 
reviews and criticisms, 


Galsworthy, Ada, OVER THE HILLS AND FAR AWAY. Lond.: R,. Hale, 1937. 
Reminiscences by G's wife, chiefly of travel, 


cocccecececeeeeee OUR DEAR DOGS. Lond.: St, Catherine Press, 1953. Mainly 
on the dogs, but illuminating. Has a number of pictures. 


Garnett, David. THE GOLDEN ECHO. N.Y.: Harcourt, Brace, 1954, pp. 70-72. 
Anecdotal account suggests that G. drew Bosinney from Edward Garnett, 
that once G. was happily married, he was finished as a serious writer, 


Garnett, Edward. LETTERS FROM JOHN GALSWORTHY, 1900-1932. Lond.: Cape; 
N.Y.: Seribner's, 1934. Twelve-page introduction by Garnett, 


Gary, Franklin. "Galsworthy and THE POETICS," SYMPOSIUM, I (1930), 72-81. 


George, W.L. A NOVELIST ON NOVELS. Lond,: Collins; Boston: Little Brown 
/LITERARY CHAPTERS/, 1918, pp. 18,.19, 30, 32, 62-3, 113-14, 129, 
Brief, general favorable view of (, as among the older generation of 
serious novelists. 


Gese, Gertrude. GALSWORTHY ALS SOZIALER KRITIKER UND REFORMER. Greifs- 
wald: H, Adler, 1938. Greifswald Thesis. 


Gettmann, Royal A. TURGENEV IN ENGLAND AND AMERICA. Illinois Studies in 
Lan, and Lit. Urbana: Univ. of Ill. P., 1941, pp. 17880, G, and 
Turgenev very much alike socially, intellectually, and spiritually, 
but G. used pity less successfully than Turgenev. G's admiration for 
Turgenev was strongly reinforced by Edward Garnett's influcnce, 


Gillett, Eric W, BOOKS AND WRITERS. Signapore: Malaya Pub., 1930, pp, 
119-26, Rambling comments on the plays, not all complimentary, 


|Gould, Gerald, "John Galsworthy as a Novelist," BOOKMAN (Lond.), LXV 
(1923), 131-38. Critical remarks on the major novels, claiming that 
the SAGA is saved by the character of Soames. G. more interested in 
the conflict than in the solution. 


| Gratton, Mary S, "John Galsworthy," CONTEMPORARY REVIEW, CXLIII (March, 
1933), 319-25, Obituary article, chiefly in praise of SAGA; emphasizes 
realism and verisimilitude in G's work, 
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Gray, James, ON SECOND THOUGHT. Minneapolis: U. of Minn. P., 1946, pp. 
L0-44, Drawn from earlier reviews first pub, in 5ST. PAUL PIONEER 
PRESS AND DISPATCH. G. was "a facile second-rater.../b/ut in his 
novels I see him constantly as the polite, regretful apologist for 
cruelty, reaction, and inertia," 


Greenough, Chester Noyes, COLLECTED STUDIES. Cambridge, Mass.: Merrymount 
Press, Harvard Cooperative Society, 1940, pp. 246-49, Rept. from 
PROCEEDINGS OF THE AMERICAN ACADEMY OF ARTS AND SCIENCES, LX, No, 10 
(1936). A brief appreciation of G, 


Grove, Frederick P, "Morality in THE FORSYTE SAGA," UNIVERSITY OF TORONTO 
QUARTERLY, XV (1945-46), 54-64. Penetrating adverse criticism of 
G's juggling of moralities in his portrait of Irene Forsyte because 
he was in love with his own creation, The treatment of the Soames- 
Irene-Bosinney triangle (which D.H. Lawrence had rightly condemned 
but wrongly explained) is basic to a morally honest treatmont of the 
SAGA, but G, failed here, 


Guyot, Edouard, "Diagnostic du Forsytisme," REVUE ANGLO-AMERICAINE, X 
(1933), 290-300, 


cocecececccsees “John Galsworthy," REVUE D&S VIVANTS, VI (1932), 757-74. 


vevccesceceeese YOHN GALSWORTHY: I: LE ROMANCIER. Paris: Didier, 1933, 
No Vol. II pub. Discussions, mainly of characterization, ideas, and 
portraits of English life, of THE ISLAND PHARISEES, THE COUNTRY HOUSE, 
FRATERNITY, and THE PATRICIAN, and of the Forsytes, especially Soames, 


Hangest, G, d', "La Nature dans 1'Oeuvre de John Galsworthy," REVUE GER- 
MANIQUE, IX (1913), 172-94. 


Harkness, Bruce. "Conrad on Galsworthy: the Time Scheme of FRATERNITY," 
MODERN FICTION STUDIES, I (May 1955), 12-13. Compares G's use of 
time with Conrad's, and attempts to show that G, changed a time- 
sequence in FRATERNITY in accordance with a suggestion of Conrad's, 


Harris, Frank, AUTOBIOGRAPHICAI, LETTERS OF JOHN G/.LSWORTHY: A CORRESPON- 
DENCE WITH FRANK HARRIS PREVIOUSLY UNPUBLISHED. N.Y.: The English 
Book Shop, 1933. Contains two brief letters from G. to Harris (April 
30, 1921; May 23, 1921). 


Henderson, Archibald. TUROPEAN DRaMATISTS., N.Y. & Lond.: Appleton, 1926, 
pp. 469-79. Ch. on G. not in first ed. (1913). G's genius showed 
only sporadically--and then only in fictions; he is a dramatist manque 
whose theatre is interesting but unreal, 


Henderson, Philip. LITERATURE AND A CHANGING CIVILIZATION. Lond.: 
Lane, 1935, pp. 126-27. G., more popular than D.H. Lawrence, is 
ponderous and lifeless compared to him. His gentle irony now pro- 
duces idealization rather than adverse criticism of middle-class 

values. 
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eccccsecbocecccetdeees THE NOVEL TODAY. Lond.: Lane, 1936, pp. 15, 2h, 25, 
103-9, 130. Characters are mainly "museum pieces." The "Artist 
remains the only symbol of escape from a conventional society set 
in a hard rigid mould." G, has "no very conspicuous imaginative 
honesty." 


Heraucourt, Will. DIE DARSTELLUNG DES ENGLISCHEN NATIONALCHsARAKTER IN 
JOHN GALSWORTHYS "FORSYTE SAGA": EINE PSYCHOLOGISCHE UNTERSUCHUNG, 
Marburg: N.G. Elwert, 1933. A literary rather than scientific psycho- 
logical inquiry which uses Hegelian dialectic as the principle of 
organization, and some of Matthew Arnold's ideas about Celt and Saxon 
traits as categories. Thesis: most Forsytes, Anglo Saxons; antithesis: 
June, Bosinney, and Irene, Celts; synthesis: "the mongrel" young 
Jolyon. For G. art is the road, the discipline to self-forgetfulness 
necessary to the good life. 


Howe, P,P. "Mr. Galsworthy as Dramatist," FORTNIGHTLY REVIEW, XCIV (1913), 
739-51; reptd. in LIVING AGE, Seventh Series, LXI (1913), 331-340. 


Hutchinson, Percy. Introduction. THE FORSYTE SAGA (Modern Standard Authors 
Series). N.Y.: Scribner's, 1933, pp. xv-xxxv. A favorable 
intro. G's strength lay in writing objectively rather than in using 
the methods of a psychological novelist or of the stream of 
consciousness. 


Jackson, Holbrook. "John Galsworthy As a Playwright," TODAY, II (Feb. 
1918), 209-14. 


) Jaloux, Edmond. "John Galsworthy," REVUE DE PARIS, XXXIX (1932), 672-81. 


James, Henry. "The Younger Generation," TLS (Lond.), 19 March and 2 April 
1914, pp. 133-34, 137-58; reptd. in HENRY JAMES AND H.G. WELLS A 
RECORD OF THEIR FRIENDSHIP,.., ed. by Leon Edel and Grodon N. Ray, 
Urbana, Ill.: Univ. of Illinois Press, 1958, espec. pp. 180, 206. 
Several slight refs. made important by the context. 


jJames, Stanley B. "A Contrast in Sagas. Sigrid Undset and John Galsworthy," 
MONTH, CLXI (1933), 520-26. 


J uccecesseseeeeeee “John Galsworthy," BOOKMAN (Lond.), LXXXIII (1933), 473- 
79. 


Jameson, Storm. THE GEORGIAN NOVEL AND MR. ROBINSON. Lond.: Heinemann, 
1929. Views the Edwardian novel of Bennett, Wells, and Gals- 

worthy as the mid-way point between the Victorian novel of Dickens 

and the Georgian novel of Mrs. Woolf. See on Bennett (pp. 15-17), who 
serves as example. Refs. to G. in passing. 


teeeeeeeeeeeeee MODERN DRAMA IN EUROPE. Lond.: Collins, 1920. G. "not 
original, he is merely faithful to his vision of life; not inspired 
but thoughtful; not imaginative, but only truthful.... fHis/ realism 
has no value; his passing visions of reality have not a little," 
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Jerrold, Douglas, GEORGIAN ADVENTURE. N.Y.: Scribner's, 1938, pp. 54, 
297-98. In his heavy-handed tackling of social problems, aided by 
"his studied good form," G. helped create the tense atmosphere of 
his time. "The significance of G's popularity...lies...in his ab- 
diction from judgment..., the psychological need of a generation torn 
up by the roots for the comfortable relaxation afforded by the con- 
templation of an established society." 


JOHN GALSWORTHY: AN APPRECIATION TOGETHER WITH A BIBLIOGRAPHY. Lond.: 
Heinemann, 1926. The anon. author sawG, at Devon; deals briefly and 
eulogistically with the novels up to THE SILVER SPOON. Bibliog. lists 
fiction, essays, verse, and plays chronologically within each category, 
except no pub. dates given for seven items under "Plays." 


"John Galsworthy," HARPER'S WEEKLY, LVI (April 6, 1912), 6. Brief sympa- 
thetic estimate of his work and its purpose; with Bennett and Wells, G. 
most important living writer. 


"John Galsworthy, Literary Invasion of the Stage," LITERARY DIGEST, XLIV 
(March 23, 1912), 592-93. Quotes G's statements to N.Y. press when 
he was directing the production of THE PIGEON at Little Theatre. 
This item more or less duplicated in OUTLOOK, C (March 23, 1912), 
608-9. G. asserts he is a novelist first and foremost. 


Jopp, Gerhard. DIE MODIFIKATION DES VERBALBEGRIFFS BEI GALSWORTHY, Marburg: 
Drukerei Bauer, 1934. Marburg Diss. Detailed study of G's style-- 
in both his formal language and his use of slang and dialect. Treats 
THE ISLAND PHARISEES, THE COUNTRY HOUSE, THE FORSYTE SAGA, A MODERN 
COMEDY, ON FORSYTE CHANGE, CASTLES IN SPAIN, THE SILVER BOX, THE 
FOUNDATIONS. In G's later work acoustical and visual impressions 
play a smaller role than in the early work. Cites Fehr (q.v.) to 
the effect that G. changed from the artist of "consciousness." G, 
increasingly concerns himself less with externals and more with the 
inner lives of his people. (p, 50). 


Kain, Richard M. "Galsworthy, The Last Victorian Liberal," THE MADISON 
QUARTERLY, IV (1944), 84-94. G. was disillusioned by World War I and 
retreated from "practical liberalism" to "academic humanism," 


Kaye-Smith, Sheila. JOHN GsLSWORTHY (Writers of the Day Series). Lond.: 
Hutchinson, 1916; N.Y.: Holt, 1916. Brief critical study of G's 
major work to 1916, considering him as an artist rather than 
propagandist. Little biography. 


Kellogg, P.U. "Strife: a Drama of the Politics of Industry," SURVEY, XXIII 
(Feb. 12, 1910), 705-08. Review of the American production at New 
York Theatre, Reviewer ties theme of play in with contemporary history. 


Kenney, Rowland. “John Galsworthy as Dramatist," BOOKMAN (Lond.), LXI 
(1920), 9-10. 


Kettle, Arnold. AN INTRODUCTION TO THE ENGLISH NOVEL. 2 vols. Lond.: 
Hutchinson's University Library, 1953. Vol. II, pp. 95-100. Cri- 
ticizes G's inability to let his characters develop to their logical 
extremes. There is no real revolt against nor exposure of bourgeois 
materialism (Bosinney's overspending betrays incompetence, not fine 
feeling). THE MAN OF PROPERTY BECOMES "middle-brow" literature. Re- 
futes Liddell (q.v.) but approves Lawrence's (q.v.) view of G. 

















Knickerbocker, Kenneth L. and H.W. Reninger. INTERPRETING LITERATURE. 
N.Y.: Holt, 1955, pp. 106-18. Commentary on and analysis of the 
short story "Quality" in a textbook designed to deliver the student 
from literalemindedness. Commentary and analysis to make evident 
the rules of the short story. 


Knight, Grant. THE NOVEL IN ENGLISH. N.Y.: R.R. Smith, 1931, pp. 320-26, 
328, 354, 359. Contrasts Wells and G. Largely makes a case for G's 
balance between extremes of philosophical anarchism and Toryism and 
that G's “ironically patrician mind...preserved him from becoming a 
doctrinaire and allowed him to remain an artist." 


Kroner, J. DIE TECHNIK DES REALISTISCHEN DRAMAS BEI IBSEN UND GALSWORTHY. 
Munich Diss.; BEITRAGE ZUR ENGLISCHEN PHILOLOGIE 28. Leipzig: Tauch- 
nitz, 1935. 113 pp. A thorough, systematic, and fair-minded com- 
parison and analysis of the two dramatists. Unlike Ibsen, G. places 
the problem ahead of the character; and he lacks that poetic inspi- 
ration through which, in Ibsen's dramas, one sometimes beholds the 

~-universal in the particular. 


Lawrence, D.H. "John Galsworthy," in SCRUTINIES, comp. by Edgell Rickword 
(Lond.: Wishart, 1931). "The satire, which in THE MAN OF PROPERTY 
really had a certain noble touch, soon fizzles out." Irene and 
Bosinney as anti-Forsytes are no adequate substitute for the satire, 


cecseeceseeees “John Galsworthy," PHOENIX: POSTHUMOUS PAPERS, ed. Edward 
D. McMcDonald. N.Y.: Viking, 1936, pp. 539-50. Attacks G's basic 
conceptions and execution: there is neither reality nor real rebellion 
in the anti-Forsytes, whose determinant, like that of the Forsytes, 
is money. 


Leavis, Q.D. FICTION AND THE READING PUBLIC. Londs Chatto & Windus, 
1932, pp. 36, 39, 46, 63, 71, 76. G. is a respected middle-brow 
novelist and, on the basis of a newspaper questionnaire in 1930, the 
first favorite among living writers. Through the plays of Shaw and 
G, and the novels of Wells and Philip Gibbs, ideas and modes of feeling 
common among the intellectuals before 1914 filter through to the 
masses. 


Leimert, Erika. VIKTORIANISMUS BEI GaLSWORTHY. Marburg-Lahn: Bauer, 1930. 
Marburg thesis. Carlyle's Gigmanism, Arnold's Philistinism became 
G's Forsyteism. For all three authors the problem was how to get 
away from the materialsim each felt characterized Victorianism. For 
Carlyle the means was labor; for Arnold, culture; and for G., beauty, 
which meant "everything which promotes the true dignity of human life." 


Lemonnier, Leon. "John Galsworthy et Quelques Auteurs Francais," MERCURE 
DE FRANCE, CLXI (1923), 112-19. 


Liddell, Robert. A TREATISE ON THE NOVEL. Lond.: Cape, 1947, pp. 125-26, 
Attacks G's technique of delineating character through description 
of externals rather than through a study of the mind or soul with its 

"double and treble vision". 
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Linn, James W. and H.W, Taylor. A FOREWORD TO FICTION, N.Y.: Appleton- 
Century, 1935, pp. 66, 69-70, 81-85, 193. aA five-page analysis of 
the action of "The Apple Tree" shows G's superiority as a craftsman. 


Lugli, Vittorio. "John Galsworthy," NUOVA ANTOLOGIA, LVII (1922), 43-53. 


MacCarthy, Desmond. MEMORIES. Lond.: Macgibbon & Kee, 1953; N.Y.: Oxford 
U.P., 1953, pp. 55-60, (Written about 1933.) Deplores G's substitu- 
tion of magisterial fairness to both sides (and its results: artist- 
rebels who are neither artists nor rebels) for the logical analyses 
which would bring character and morality into proper perspective. Gz. 
"was a very good writer of the second class who had the renown of a 
master, a genius, an artist." Refs. to FORSYTE SAGA, SILVER BOX, 
JUSTICE, PIGEON. 


Macartney, M.H.H. "The Novels of Mr. John Galsworthy," WESTMINSTER REVIEW, 
CLXXI (June 1909), 682-93. Praises G's first five novels for close 
detailed observation. FRATERNITY, his most powerful novel, might 
mark "the commencement of a fresh phase" in which adverse social cri- 
ticism will be blended with suggestions for reform. 


McCormick, John. CaTASTROPHE AND IMAGINATION: AN INTERPRETATION OF THE 
RECENT ENGLISH AND AMERICAN NOVEL. Lond. & N.Y.: Longmans, Green, 
1957, pp. 35-36, 161, 220. G. remains interesting because he per- 
ceived the effect on the individual of social change, the decay of 
the old order. Ref. to SWaN SONG. 


McCullough, Bruce. REPRESENTATIVE ENGLISH NOVELISTS. N.Y.: Harpers, 1946, 
320-35. Under title "The Novelist as Social Critic," discusses SAGA. 
G., a didactic moralist rather than an artist, used his dramatic 
technique in his novels to create characters who are rigid symbols 
superimposed on a given rather than explored situation. 


McGirr, Alice Thurston, comp. "Reading List on John Galsworthy," BULLETIN 
OF BIBLIOGRAPHY, VII (1913), 113. Lists published plays, gives 
synopses, and list of reviews. Lists a few items of criticism, 
included in this checklist. 


Mann, Thomas. "An Impression of John Galsworthy," VIRGINIA QUARTERLY RE- 
VIEW, VI (Jan. 1930), 114-16. Appreciation of G. as a person and a 
brief exploration of the "tentative" nature and limitations of his 
works. Middle-class "authorship ...is a tentative criticism of its 
own form of life which as a personal possession is yet naive and 
genuine but which in the spiritual realm is fragmentary and pre- 
carious. This is so because it wins the confidence of the millions, 
whose darkly-felt situation it expresses and ennobles insofar as ob- 
jectification and representation do ennoble." 


ansfield, Katherine. Review of SAINT'S PROGRESS, in ATHENAEUM (Oct. 31, 
1919); reptd. in NOVELS AND NOVELISTS, ed. J. Middleton Murry (N.Y.: 
Knopf, 1930), pp. 99-104. The novel is "a standstill." 
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Marrot, H.V. A NOTE ON JOHN GALSWORTHY, DRAMATIST. Lond.: Matthews and 


eesececeeseseess BIBLIOGRAPHY OF THE WORKS OF JOHN GiLSWORTHY. Lond.: 


artin, W.G. "Mr. John Galsworthy," HUMBERSIDE (Hull, England), II1 (1928), 


eeoveeeereeneeeeeeeee Review of IN CHANCERY and Edith Warton! Ss THE aGH OF INNO- 


Martin, Dorothy. "Mr. Galsworthy as Artist and Reformer," YALE REVIEW, XIV 


Maurois, André, KTUDES ANGLAISES. Paris: Grasset, 1927, pp. 258-59, 267- 


peaxwell, W. B. TIME GaTHERED: AUTOBIOGRAPHY. N.Y.: Appleton, Century, 1938; 


organ, Arthur E, TENDENCIES OF MODERN ENGLISH DRaMA. Lond.: Constable, 
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CENCE, in ATHENAEUM (Dec. 10, 1920); reptd. in NOVELS «ND NOVELISTS, 
ed. J. Middleton Murry (N. Ye: Knopf, 1930), pp. 316-20. Although 
IN CHANCERY is not a great novel, "it is a fascinating, brilliant 
book." 


Heinz. DIE VERWENDUNG DER MUNDsART UND DES SLANG IN DEN WERKEN VON 

JOHN GaLSWORTHY, in SPRACHE UND KULTUR DER GERMANISCHEN UND ROMANISCHEN 
VOLKER. Breslau: Priebatsch, 1936, Vol. XXIII. 137 pp. Dissertation. 
Attempts to show critically and statistically that G's use of Devon- 
shire, Downs, and London dialect and slang places him in a tradition 
which begins with 16th century dramatists, was continued by Fielding. 
and Smollet in the 18th, and carried on in the 19th by Scott, Dickens, 
Thackeray, Kingsley, Eliot, Hardy, and others. "Nachst Thomas 

Hardy ist keiner der grossen Autoren in der nevesten Literatur 

Englands so mit der Heimat verbunden wie er. Der Slider des Landes 

ist der Schauplatz des Geschehens in den meisten seiner Werke...." 

Then follows an over-detailed grammar of G's dialect and slang. 


Marrot, 1928. 


Matthews & Marrot, 1928; N.Y. Scribner's, 1928. Uncritical biblio- 
graphy of first English and american eds. to date, plus other books, 
including translations, and periodicals containing work by or on G. 


eeeseseeeee THE LIFE AND LETTERS OF JOHN GALSWORTHY. Lond.: Heinemann, 
1935; N.Y.: Scribner's, 1936. The official life done under Ada G's 
supervision. 


(1924), 126-39. Distinguishes between G's writings as a social re- 
former ("the greater bulk of his work") and his work as an "imagina- 
tive artist," as seen in Soames Forsyte. The novels, being less 
doctrinaire, are of value for theip portrait of upper middle-class 
society in the late Victorian era. 
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70, 281. Quotes much from V. Woolf's famous attack. With the genera- 
tion of Bennett, Wells, Galsworthy, and Shaw came a new assault on 
tradition, mais ils l'attaquent avec gravité et aux noms d'autres 
valeurs absolues: 'Bennett au nom de l'énergie active, Wells d'une 
sorte de noble panthéisme diffus, Galsworthy au nom d'une obscure 
fraternité, Bernard Shaw au nom du socialisme fabien'." But all these 
abstractions irrita ted the young post-war generation. 


Lond.: Hutchinson, 1937, pp. 261, 286, 332. 










1924, pp. 121-38. 





Moses, Montrose J. "John Galsworthy," THE NORTH sMERICiN ReVIEw, CCXXXV 
(1933), pp. 537-45. A judicious critique of G's work on the thesis 
that "his very excellence may be his undoing." 


eeceeeeveveeeeeesese "Galsworthy--Dramatist," BOOK NEWS MONTHLY, XXX (July 1912) ’ 
771-74. Critical article with brief biographical sketch. 


Mottram, R.H. JOHN GALSWORTHY. Writers and their Work, No. 38.. Lond.: 
Longmans, Green, 1953. 40 pp. Appreciative survey of G's character 
and major works. Brief selected bibliography. 


soceeeeeeeees FOR SOME WE LOVED, AN INTIMATE PORTRAIT OF «DA ..ND JOHN : 
GALSWORTHY. Lond.: Hutchinson, 1956. Personal memories of a life-long 
friend. Not much critical analysis. Sce Drew B. Pallette's article 
in this issue of EFT. 


Muir, Edwin. WE MODERNS: ENIGMAS AND GUESSES (The Free Lance Books, IV). 
N.¥.: Knopf: 1920, pp. 60, 150, 189, 193-200. The realism of Bennett 
and Gelsworthy is "a reaction from asceticism." Conrad is "more 
subtle in his analysis of the human mind and heart than is H.G,. 

Wells or_John Galsworthy." Galsworthy and Wilde alike "are decadent... 
Loecause/ they lack Love." The one is a collectivist who "sympathizes 
with the people"; the other is an individualist who "sympathizes 

with himself." G, generally a reformer and not an artist; even in 

THE DARK FLOWER, G's (the realist's) conception of love is "Love, 

with the meaning left out." Moore makes the same error, but not Hardy. 


seceeeeeeeeee THE STRUCTURE OF THE NOVEL. Lond.: Hogarth, 1928 (6th 
imp., 1954)} N.¥.: Harcourt, Brace, 1929, pp. 116-25. Categorizes 
SAGs as a "period novel" whose characters are documentary illustrations 
of a stage of social transition. Ths limited, the novel lacks uni- 
versality and becomes a work of exposition and persuasion rather than 
a creative development involving growth and time. 


uller, Herbert J. MODERN FICTION. N.Y.: Funk, 1937, pp. 232-40. Although 
the SaGA justifies his "inclusion among the important writers of this 
age," G's art "is too refined to embrace the elemental conflicts and 


the terrible, turbulent emotions of great tragedy." 


yers, Walter L. THE LATER R&sLISM. Chicago: Univ. of Chicago P., 1927, 
ppe 4, 5, 83, 97, 105, 114-18, 131-34, 146-47. Praises G's ability 
to invidualize his characters, to establish identity by visual 
means. Compares G's characters favorably to Lawrence's, who show 
"lack of center," or typicality. 


Dlivera, M.A. "John Galsworthy: 'La Sage de los Forsyte,'" SUR, No, 186 
(April, 1950), 67-72. Review of a Spanish trans. of TH! FORSYTE SAGA 
for Argentinian readers; praises the trans. generally but deals mostly 
and in detail with 16 passages mistranslated. Reply by Leon Mirlas, 
the translator, point by point in SUR, No. 189 (July 1950), 106-10. 


Duld, Hermon. JOHN GALSWORTHY. Lond.: Chapman & Hall, 1934. A study of 
G's ideas as revealed in his work, Only a short chapter of criti- 


cism, mainly on the plays. 





2h." 


Overton, Grant M. AMERICAN NIGHTS ENTERTAINMENT. N.Y.: appleton, 1923, 
pp. 13-33. Rambling comments. 


Perkins, Maxwell E. EDITOR TO AUTHOR: THE LETTERS OF MaXWELL E. PERKINS. 
Ed. by John H. Wheelock. N.Y.: Scribner, 1950, pp. 27-29, 38, 46, 63, 


69, 185, 208, 270, 271. 


Phelps, Gilbert. THE RUSSIAN NOVEL IN ENGLISH FICTION. Lond.: Hutchinson's 
University Library, 1956, pp. 112-25, 145-46, 153-54, 162, 176, 179. 
Detailed discussion of Turgenev's influence on G., brief comments on 
Tolstoy's influence, and suggestion of some possible Dostoyevskyan 


touches. 


Phelps, W.L. ESSAYS ON MODERN DRAMATISTS. N.Y¥.: Macmillan, 1921, pp. 
99-141, 


coeseceseeee "The Novelist Who Never Wrote a Potboiler," TH LITERARY 
DIGEST INTERNATIONAL BOOK REVIEW, I (1922-23), 36-7, 53. A review 
of the Manaton edition, 


seoececescese AD I LIKE IT. Second Series. N.Y¥.: Scribner's, 1924, 
pp. 37, 80, 84, 118, 154, 174. Slight refs. to American productions 
of STRIFE, to CAPTURES (for the "economy of style"), WINDOWS as a 
feeble play." Phelps knew and admired G. 


Priestley, J.B. "John Galsworthy," ENGLISH JOURNAL, XIV (1925), 347-55. 
Balanced comment on_G. as novelist and dramatist. G. "the Tityrus of 
the Liberals then foefore World War r/ in power. His influence has 
shared in the Liberal decline." 


Prilipp, Beda. "John Galsworthy, der Epiker und Dramatiker," GRENZBOTEN, 
LXXII (1913), 501-506. 


R., K.H. "John Galsworthy," WELTSTIMMEN, XXVI, No. 8 (1957), 345-46. 


Rabius, Wilhelm. DIE INNERE STRUKTURELLE VERWANDSCHaAFT VON GALSWORTHYS 
"FORSYTE SAGA" UND DEN ISLANDISCHEN SAGAS. Marburg:--1935. Marburg 


Dissertation. 


Radtke, Wilhelm. JIRONIE UND HUMOR IN JOHN GALSWORTHYS FORSYTEZYKLUS. 
Lengerich i.W.: Lengericher Handclscruckerei, [£1938 ° 


Rascoe, Burton. "Contemporary Reminiscences: John Galsworthy Contrasts 
Manners of Today and Yesterday," ARTS AND DECOR«TION, XXV (Sept. 1926), 
54, 80. An interview with G. in Chicago in 1912, and refs. to two 
other occasions when Rascoe spoke to G. 


Reilly, Joseph P. "John Galsworthy and His Short Stories," THE CATHOLIC 
WORLD, CXXIII (1926), 754-62. A review of CsRAVAN. G. is a senti- 
mentalist and an emotionalist. Reptd. in much the same fora in DEAR 
PRUE'S HUSBAND AND OTHER PEOPLE. N.Y.: Macmillan, 1932, pp. 45-67. 


Reynolds, M.E. MEMORIES OF JOHN GALSWORTHY, BY HIS SISTER. Lond.: Hale, 
1936; N.Y.: Stokes, 1937, Short biography based on recollections. 
Many letters and photographs. 
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Rhys, Ernest. EVERYMAN REMEMBERS. N.Y.: Cosmopolitan Book Corp., 1931, 
pp. 230, 291, 303-306. 


Roberts, W.J. "John Galsworthy, An Impression," BOOK NEWS MONTHLY, XXX 
(July 1912), 764-70. Describes interview at his country home in Dart- 
moor. 


Rohmer, Charlotte. BUDDENBROOKS UND THE FORSYTE SAGA. NSrdlingen: C.H. 
Beck, 1933. 66 pp. Wurzburg dissertation. 


Ross, Woodburn 0. "John Galsworthy: Aspects of an Attitude," in STUDIES 
IN HONOR OF JOHN WILCOX, eds. A. Dayle Wallace and Woodburn O. Ross. 
Detroit: Wayne State University Press, 1958, pp. 195-208. On the 
basis of the early novels, Ross traces the theme of the love triangle 
to show that the basis of G's work is person2l experience and not a 
systematic concept of society, but that this theme led to his defense 
of the misinterpreted in general. Thus, "in a century characterized 
by the destruction of individualism, Galsworthy, ignorant of a de- 
veloping orthodoxy in the analysis of the social process and unable 
imaginatively to see far beyond his own experiences, does succeed in 
expanding his traumatic love of Ada Cooper into a denunciation of the 
myopia and tyranny of the society . 


Routh, Harold V. ENGLISH LITER.TURE AND IDEAS IN THE TWENTIETH CENTURY: 
AN INQUIRY INTO PRESENT DIFFICULTIES AND FUTURE PROSPECTS. Lond.: 
Methuen, 1946; N.Y.: Longmans, 1948, pp. 19, 43-48, 99, 137. Bio-~ 
graphical sketch, and critical study of MAN OF PROPERTY, showing 
G's growing awareness of the limitations of his own class and that 
his best art--diminishing as conscious humanitarianism took over-- 
sprang from his own sufferings. 


Rowell, G. THE VICTORIAN THEATRE: a SURVEY. Lond.: Oxford U.P., 1956, 
pp. 61, 135-36. Attempts to show that G., becoming awnre of a 
lack of passion in his plays, "had recourse without compromising 
his beliefs" to SKIN GAME, LOYALTIES, #SCAPE--well-tried forms 
directed toward more positive effect. 


Russell, Frances T. "Ironic John Galsworthy," UNIVERSITY OF C..LIFORNIA 
CHRONICLE, XXXII (Jan. 1930), 78-87. Discusses elements of irony 
in G's work. 


Salomon, Albert. "Sociology and the Literary Artist," in SPIRITUAL PRO- 
BLEMS IN CONTEMPORARY LITER..TURE, ed. Stanley R. Hopper. The Insti- 
tute for Religious and Social Studies. N.Y. & Lond.: Harper's, 1952, 
pe 17. Places G. in the line of writers from Cervantes through Goethe, 
who portray society as the destiny of the individual. In G. society 
is viewed in its constructive aspect, as the educator affording the 
individual a "chance to realize his potential." 


Sanders, Charles R. LYTTON STRACHEY: HIS MIND AND ART. New Haven: Yale 
U.P., 1957, pp. 61-62. Strachey said that G's STRIFE is a failure 
because of G's inability to reconcile his purpose of showing the 
"class" struggle with the purpose of portraying conflicting persons, 
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Schalit, Leon M. JOHN GaLSWORTHY, DER MENSCH UND SEIN WERK. Berlin: 
P, Zsolnay, 1928. Not seen but apparently the same as the following: 
JOHN GALSWORTHY: A SURVEY. N.Y.: Scribner's; Lond.: Heinemann, 1929. 
Detailed synopses and criticism of work from VILLA RUBEIN through A 
MODERN COMEDY, including plays and short pieces. Personal impressions 
of G. by G's chief translator into German and one who knew and corres- 
ponded with him. In the blending of the lyric poet and the ironic 
satirist and social critic lies the main claim for G's art. Turgenev's 
technique and Maupassant's irony are the chief influences. 
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WORTHYS. Bochum-Langendreer: H. Poeppinghaus, 1936. 









Schrey, Kurt. JOHN GALSWORTHY UND DIE BESITZENDEN KLASSEN ENGLANDS. Mar- 
burg:--, 1917, Ph.D. dissertation; part of projected study of G. as 
a social critic. G's chief importance seen in his portrayal of the 

upper-middle class. 







Scribner. (Publisher). JOHN GALSWORTHY: A SKETCH OF HIS LIFE AND WORKS. 
N.Y.: Scribner's, 1925. l16pp. Generally laudatory sketch, but cri- 
tical. 






Shanks, Edward. "Mr. John Galsworthy," LONDON MERCURY, VIII (1923), 393- 
40h. 


Shipp, Horace. "The Art of John Galsworthy," ENGLISH REVIEW, XLIX (1929), 
7614,-66 e 


Short, R.W. and R.B. Sewall. "A Manual of Suggestions for Teachers Using 
SHORT STORIES FOR STUDY." N.Y.: Holt, 1941, pp. 27-29. Analysis of 
"Manna." "By his ironical treatment, G. avoids the mystical issue 

and comments only upon the social effect of the traditional attitude, 
upon the rector and upon the villagers." 























Skelton, Isabel. "John Galsworthy, An Appreciation," WORLD TO-DAY, XXI 
(Aug. 1911), 995-99. On both the novels and plays. 














Skemp, Arthur R. "The Plays of Mr. John Galsworthy," ESSAYS AND STUDIES 
BY MEMBERS OF THE ENGLISH ..SSOCIATION, IV. Oxford: Clarendon P., 1913, 
pp. 151-71. 


Smitt, J.H. THE SHORT STORIES OF JOHN GALSWORTHY. Rotterdam: D. Van Sijn 
and Zonen, £1947/. Though G's short stories reveal more of the man 
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SOMERSET MAUGHAM: LUCIDITY VERSUS CUNNING ~~ _ 






By Richard A, Cordell 
(Purdue University) 








It is not surprising that little serious critical work has been done on 
the writings of Somerset Maugham. The "New Critics" display little interest in, 
and occasional impatience with, conventional fiction and drama; as Theodore 
Spencer points out, many of them are far more impressed by experiment than by 
accomplishment. Maugham's frequent assertion that he has never pretended to be 
anything but a story writer, that the purpose of a story is to amuse an intelli- 
gent reader, that a polite regard for the reader precludes obscurity of any kind, 
his wry confession in 1956: "I am well aware that I have lost any talent I-may 
have had. There was only one thing for me to do--to turn critic"--none of these 
views endear him to the New Critics and editors of grave, monitorial quarterlies. 
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The "Old Critics," likewise, paid scant attention to him. In 1921 the ex- 
cellent study by Chevalley, LE ROMAN ANGLAIS DE NOTRE TEMPS, mentions LIZA OF 
LAMBETH, nothing more. Virginia Woolf's vigorous essays on fiction in the 1920's 
at least attacked Wells, Bennett, and Galsworthy, but ignored Maugham, as did : 
critical studies by Legouis and Cazamian, and A.C. Ward. They anticipated their 
successors in preferring the delving-in, the elaborate study of mental processes 
in Joyce and Woolf to Maugham's simpler method of showing character in action, 
Frank Swinnerton now asserts, however, that the metaphysical school of Eliot and 
the tortuous psychoanalytical school survive the destructive world war only as 
cults, and that intelligent, fatalistic moderns turn with relief to Maugham's 
lucidity, logic, and detachment. "At the age of eighty Mr. Maugham for the first 
time enjoys a popular admiration so great that critical admiration can not resist 
it." 














His hedonism, his distaste for life in the garret, his shrewd business sense, 
and his popularity have lowered him in the estimation of many--one might as well 
say most--serious critics to the bourgeois level of Bulwer-lytton and Kathleen 
Norris, They are certain that no genuine artist can write for a popular audience, 
that he sold his birthright for a mess of Riviera and Daimler, that his idea of 
heaven would be Sidney Smith's--cating caviar to the sound of trumpets. Perhaps 
they forget that Pope, Ibsen, Shakespeare, and Shaw were shrewd and realistic in 
the matter of pounds and pence, 












Never in the long history of literary criticism has lucidity been so ignored, 
if not belittled, as a quality of good writing. Many critics seem to regard 
clarity and intelligibility as lack of subtlety and cunning. Maugham, who has 
never considered himself a genius, may have run across Anthony Hope's suggestion 
that unless one is a genius, it is best to aim at being intelligible. Whether 
subtle or not, Maugham is always conscious of the complexity of human behavior 
and of its unpredictability; and in his fiction and drama he does not over- 

simplify. But except for awareness of the vagaries of human conduct, his writings 
afford no puzzles, uncertainties, ambiguities; one looks in vain for allegory, 

myth, time-themes, labyrinthine motifs, dialectics, myriad perspectives, world 

of images, metaphor in the plot, and so on. He does not interest the "New 

Critic." Such a sound and respectable critic as Edmund Wilson dismisses him as 

& trashy novelist, a bad writer who appeals to frivolous readers; Morton Zabel 
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and Gerald Sykes dismiss him as utterly inconsequential. Most, but not all, 
scholarly critics, however, ignore him entirely, or content themselves with an 
occasional patronizing reference. A common attitude of a small group of intelli-~ 
gent, sharp critics toward Maugham is that of H.J. Muller, who all but cuts off 
the heads of Bennett, Galsworthy, and Maugham with a golden axe by lumping them 
together as "Realists of the Center." Although Muller maintains that most of 
Maugham's work is addressed to a fashionably smart audience (if so, there are 
more smart people in this dowdy world than one had suspected), "OF HUMAN BONDAGE 
is a wholly earnest and important novel...in some ways superior to THE WAY OF ALL 
FLESH." Readers and critics like Dreiser and Muller who share Philip Carey's 
skepticism are inclined to regard OF HUMAN BONDAGE as a novel of considerable 
merit. 

































Maugham has received some serious attention through the years, but not. so 
much as his admirers think he deserves, In 1908 Walter Pritchard Eaton, and in 
1909 Max Beerbohm, called attention to the appearance of a brilliant new play- 
wright. In 1915 and soon after, Theodore Dreiser and Gerald Kelly praised the 
honesty of Maugham's fiction in leading weeklies, and in 1919 Maxwell Anderson 
welcomed THE MOON AND SIXPENCE as an important novel, In 1920 Desmond MacCarthy 
begtn a thirty-year campaign to establish Maugham's reputation as a major writer, 
By 1930 the Van Dorens, Rascoe, and Priestley were praising Maugham for his pure 
style and skillful realism. The consensus of these early critics was that 
Maugham's distinction lies in his economy, the thrust of the narrative, the lucid 
and effective style; the unfavorable criticism deplored his shallow philosophy, 
sophomoric cynicism, and a simplicity of style that is often puerile, The 
principal reason for his being ignored by the "New Critics" is a simple one: he 
is to them tediously old-fashioned in method, superficial in his characterizations, 
sophomoric in his philosophy--willing to falsify and oversimplify in order to 
achieve popularity among the millions of illiterati. 


Although no exponent of mid-century higher criticism has come to his defense, 

a few reputable critics have consistently praised him as a major literary figure: 
Richard Aldington, MacCarthy, Behrman, Swinnerton, Westcott, Edman, and Cyril 
Connelly, No noteworthy book-length appraisals of Maugham's work have appeared 
in English, although there have been two or three interesting but not very subtle 
studies, and numerous Ph.D. theses, The most distinguished critiques have been 
done on the Continent. As early as 1929 Paul Dottin wrote a shrewd, appreciative 
study of the novels: SOMERSET MAUGHAM ET SES ROMANS, and in 1937 the same critic 
treated the plays in LE THEATRE DE SOMERSET MAUGHAM. Dottin analyzes each novel 
with elaborate care, with principal stress on philosophical overtones and the 
coloring of character and event by Maugham's negative philosophy of life. In 

1933 Suzanne Guery wrote a stimlating examination of Maugham's philosophy 

of life: LA PHILOSOPHIE DE SOMERSET MAUGHAM. It is much like Dottin’ book in its 
examination of human behavior, study of ethics, sin, conscience, even religion, 
with emphasis on the novelist's respect for intelligence, composure, lack of 
superstition, and detachment--for sanity in general. Neither is a "deep" book; 

it may not be possible to write a deep book about a writer who respects lucidity 
and rejects the indirect as a literary method. The best book on Maugham is DIE 
WELT-, LEBENS-, UND KUNSTANSCHAUUNG WILLIAM SOMMERSET MAUGHAMS, by Helmit 
Papajewski, published in 1952, It is long, solemnly pedantic at times, and 
teutonically thorough, but it is balanced and shrewd. He analyzes each literary 
work of Maugham in the philosophical manner of Dottin and Guery, but also places 
it exactly in Maugham's overall writing pattern, writes exhaustively of sources, 
backgrounds, and character prototypes, 
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What is there to be done by any young scholar who might want to "work" on 
Maugham? There are a number of things. Now that we have the perspective-~he 
wrote his last play a quarter century ago--a careful study of his serious plays 
could be made (the artificial, or high, comedies have already received much 
attention), their place in serious modern British drama before 1934. A consid- 
erable number of Ph.D. theses in Germany and elsewhere in central Europe are worth 
examination. Papajewski's book should be translated into English, Yet to be 
done is a careful study of the exact influence on Maugham of his scientific 
studies and training. Not very much is known about the people whom he was 
closely associated with before he was eighteen: his parents and brothers, his 
clergyman uncle and German wife, the masters, and perhaps achoolmates, at King's 
School. Also knowledge of his friendships and associates at Heidelberg and 
later in Paris might throw some light on his early creative work. Maugham. as 
a critic of literature and of painting are both worthy of examination. A care- 
ful survey could be made of the Edwardian theatre and Maugham's position in it 
alongside Shaw, Pinero, Jones, Barker, Hankin, and the Machester School, A 
similar study of the theatre of the nineteen twenties could be made. Maugham's 
position in the French literary movements since 1920 offers possibilities, for 
he has been more widely read in France than most popular French writers, Has 
there been some mutual influence? A fascinating topic would be this rationalist's 
occasional toying with the mystical: nearly always when he writes of Spain, his 
strange experiences in India just before the Second World War, his last novel, 
CATALINA, and so forth. Perhaps the last word has not been said on certain 
obvious and often discussed influences--Wilde on his early comedies; the French 
naturalists on his early novels; Maupassant on his short stories; his wide reading 
in philosophy; his close association with such artists as Rothenstein, Kelly, 
and Sutherland; the Heidelberg theatre in 1892, the French theatre at the turn 
of the century. In any event, the cunning critic-scholar might begin by 
praising lucidity as a virtue rather than condemning it as a vice. 








336 
BIBLIOGRAPH, NEWS, AND NOTES wy 





By Helmut 4, Gerber 


The listing and comments that follow are mine, unless otherwise noted. Again, 
nothing noteworthy on the following writers has come to my attention: Beresford, 
Cannan, Cunninghame-Graham, De Morgan, W.L. George, Hewlett, Hudson, Kaye~Smith, 
Macaulay, McFee, Mackenzie, Maxwell, Merrick, Montague, Morrison, Onions, Pugh, 
Sinclair, Swinnerton, Whiteing, Young. I have added the name of Rider Haggard, 
on whom Morton N. Cohen (City College) contributes a brief note and a selected 
annotated bibliography. Haggard will be regularly listed hereafter. 


ARNOLD BENNETT ¥ 


I have compiled the following list of items, and James G. Hepburn (Cornell) has 
provided the annotations, unless otherwise noted. While I am responsible for 
insisting on the inclusion of some quite trivial items, I .gree with Hepburn 
that the most important items in the following list are those by Sanna, Tillyard, 
and Wain. The book by Sanna, which Mr. Swinnerton first called to my attention, 
should be especially noted, for it has not, as far as we know, been listed in 
any English or American bibliography. 


Church, Richard. THE GROWTH OF THE ENGLISH NOVEL. Lond: Methuen, 1951, pp. 
75, 103, 126, 199, 205-6. Calls OLD WIVUS' TALE a masterpiece but barely 
discusses B, 


Decker, Clarence R. THE VICTORIAN CONSCIENCE. N.Y¥.: Twayne, 1952, pp. 32-33, 
80, 164-67. Points out B's theoreticnl rejection of realism, but does 
not examine the novels in detail, 


Ellis, G.U. TWILIGHT ON P..RNASSUS. A SURVEY OF POST-WAR FICTION AND PRE-WAR 
CRITICISM. Lond: Michael Joseph, 1939, pp. 54, 247, and many other refs, 
to those who rejected B. /H.E.G. 


Ford, George H. DICKENS AND HIS READERS. Princeton: Princeton U.P., 1955, 
pp. 31, 172, 173, 188, 211, 218, 219-21, 224, 245, 254. Secs B's 
characters as occasionally Dickensian, 


Hepburn, James G, "Arnold Bennett in Clerkenwell," NOTNS & QUERIES, n.s. 
V (June 1958), 263-64. argucs ~gainst S.R.'s note (N & Q, n.s. III, 
1956, pp. 310-11; sce EFT I, 1) toeffect that bookshop in RICEYMAN 
STEPS is not the one in Red Lion Passage but rather T. J-mes!' of 
34 Bernard St., Southhampton. ZK.E.G,/ 


Kettle, Arnold. «AN INTNODUCTION TO THE ENGLISH NOVEL. 2 vols. Lond: 
Hutchinson's University Library, 1953. Vol. II, pp. 85-99. Gives 
critical analysis of OLD WIVES' TALE: focus too nurrow and treatment 
too superficial for greatness. 


MacCarthy, Desmond. "Bennett, Wells and Trollope," LIFE ,ND LETTERS (1930); 
rceptd. in MEMORIT#S. N.Y.: Oxford U.P., 1953; Lond: MacGibbon & Kee, 
1953, pp. 21-30. Compares B. and Trollope on the honesty and 
disinterested sympathy of their art, and notes vagaries of their 
reputations. 











Roberts, T.J. "Some Forms, A Meaning, Knowledge: Bennett's 'Matador,!" 
GRADU.TE STUDENT OF ENGLISH, I (Summer 1958), 7-15. Uses « close 
examination of B's "most highly regarded short story" in order "to 
speculate on the relationships which obtain between 'story,! 'meaning,! 
and 'form,' and in the hope that the results will show something more 
might be done to explain why...we feel we have 'learned' something." 

The reader is influenced "to use the meaning of this story in his 
interpretation of life" through "common urban and industrial scenes" 
being "hyper-dramatized" and "scenes that would normally interest the 
reader (e.g., death)" being "de-dramatized." This results in the 
"antithesis to the familiar thesis that twenticth century man is less 
alive, less in tune with the macrocosm, less worthy of respect than men 

of other times 2nd other conditions." The structure (which is graphically 
represented by Roberts) has great_"functional significance in the 
production of the meaning...." /H.E.G 






eoceseveseceese "B, and the Criticism of the Bloomsbury Group." A thesis 
in progress at the University of Minnesota, 1958. /H.E.G 


Sanna, Vittoria. ARNOLD BENNETT E I ROMANZI DELLE CINQUE CITTA. Firenze: 
Marzocco, 1953. Miss Sanna sent the following description of her 
work to Mr. Hepburn: "The study is mainly limited to the Five Towns 
novels. The part dealing with Bennett's background, life and aes- 
thetics is followed by 2 survey of his Staffordshire novels, viewed 
both aesthetically and as the outcome of the writer's contemplation 
of life with its necessary nilestones--youth, decay and death. Ben- 
nett's sources of moral strength are also analyzed, and, besides his 
faith in the essential beauty of things, a detwrmining one is detected 
in his familiarity with the THOUGHTS OF MaRCUS AUHEHLIUS and the MORAL 
DISCOURSES OF EPICTETUS, whose influence, already apparent in some of 
his previous novels, stands at the very root of the conception of THE 
OLD WIVES! TaLk." 





Skelton, Geoffrey. "Never at a Loss for Words." BOOKS sND BOOKMEN, III 
(Nov. 1957), 13. "He delights to reveal the real kernel of character 
under the external pose. But he does not condemn the pose...." Re- 
lates OLD WIVES! TL’ to minor masterpicces like CRANFORD and LORNA 
DOONE. Refers to B. as an "uncomplicated character"; his writing 
contains "nore observation than insight." /H.F.G. 


Tillyard, E.M.W. THE EPIC STR.IN IN THE ENGLISH NOVEL. Lond: Chitto & 
Windus, 1958, pp. 169-86. Analyzes THE OLD WIVES' TALE at length. 
Its "successful rendering of a choric feeling, the feeling of pro- 
vincial puritanism," is for Tillvyard more significant than the com- 
monly discussed theme of the passage of time. Along with Wain's 
essay (below), Tillyard's is the most sympathetic approech to B, in 
imany years. 


Wain, John. PRELIMINARY ESSAYS. Lond: Macmillan, 1957, pp. 121-56, Ex- 
cept in the respect that he grants B. a higher position among English 
novelists than most other critics today, Wain sees him in the usual 
terms: B's best qualities are his compassionate view of life, his 
faithful observation, his org2nizational skill. Wain's examinations 
of THE OLD WIVES' TaLE and the CLAYHsNGER trilogy are, in certain 
respects, closer than those of any other critic, 


Wilson, Harris. "The Edwardian Society Novel." A dissertation completed 
in 1953, this dealt with E,F. Benson, W.B. Maxwell, Howard Sturgis, 
Galsworthy, Henry Janes. /H 


H.E.G,/ 















eocecccecsesees Preparing for publication the correspondence between 
Wells and B., reportedly composed of about 150 letters between 
Wells and B. in the University of Illinois collection, of which 
over 100 have not before been published, although both Pound and 
West had access to then. fi.E.G./ 





SAMUEL BUTLER ~ 


Raleigh, John Henry. "Victorian Morals and the Modern Novel," PARTISAN 
REVIEW, XXV (Spring 1958), 241-64. "...Hardy's novels present the 
lower-class belief in living based on instinct" and point the way 
to James, Conrad, Woolf, and Joyce." Butler's attacks on "the 
middle-class vision of life...points the way to Forster and Lawrence 

"l 


HUBERT CRACKANTHORPE “ 


Garbaty, Thomas J. "The Savoy, 1896: A Re-lidition of Representative 
Prose and Verse, with a Critical Introduction, and Biographical 
and Critical Notes." DISSERTATION ABSTRACTS, XVII (1957), 3014-15. 
Includes unpub. letters by Dowson, Symons, Mallarme, Crackanthorpe, 
and Sharp ° 





FORD MaDOX FORD “ 


MacShane, F, "The Pattern of Ford Madox Ford," NEW REPUBLIC, CXXXII (April 
4, 1955), 16-17. Review-essay on PARADE'S END. The pattcrn of F's 
fiction is established in the carly novels and recieves "its most 
satisfactory treatment in the Tietjens tetralogy." The main theme 
is the altruistic heros! pursuit of Christian ideals and invariably 
ending "their careers either in disaster, their spirit broken by the 
materialistic temper of the wodern age, or by retiring for solace 
into the depths of the country." This theme was influenced by F's 
"own lack of sympathy with his surroundings and times." 


Morey, John H. "Joseph Conrad and Ford Madox Ford: A Study in Collabor- 
ation." Dissertation in progress at Cornell, 1958. 


T., E. [Jessie Chambers Wood/. DH LAWRENCE: A PERSONAL 2ECORD. Londs 
Cape, 1935, pp. 158-59, 163-64, 168-76. Lawrence's first meeting 
- with F, (Sept. 1909?). Chicfly on publication of Lawrence's 
poems in ENGLISH REVIGW and description of a dny at F's and Violet 
Hunt's, 


Walraf, Eva. SOZIAL# LYRIK IN ENGLAND, 1880-1914. Leipzig: Tauchnitz, 
1932. ZBEITRA GE ZUR ENGLISCHEN PHILOLOGIE, Heft 2h/. Munich disser- 
tation, 1931. In "Die Soziale Dichtung von Ford Maddox [sic/ Hueffer," 
(pp. 81-83), Walraf says the COLLECTED POEMS (1914) contain odes in 

by the manner of Coventry Patmore's art and symbollical poems reminiscent 
: of Meredith. annlysis of "Song of Women," the most genuine and 
realistic social lyric since Davidson, 














JOHN GALSWORTHY wv 


Pallette, Drew. "Galsworthy, The Forging of a Satirist." The basis of 
paper read before professional groups Nov. 30, 1957 and Feb. 1958 
(See EFT I, 1), this article has been accepted for publication by 
MODERN PHILOLOGY. Mr. Pallette is at University of Southern Cali- 
fornia, not at U.C.L.A. as he was wrongly located in EFT I, 1. 


Wilson, Harris. "The Edwardian Society Novel." « 1953 dissertation which 
deals with E.F, Benson, W.B. Maxwell, Howard Sturgis, Galsworthy, and 
Henry James. 


GEORGE GISSING 


Correction: Church, Anthony (EFT, I, No. 2, p. 32) should read Curtis, 
Anthony. The entry under Mr, Curtis! name is corrects; the entry for 
Church was omitted, but is included below. 


Church, Richard. GROWTH OF THE ENGLISH NOVEL. Lond: Methuen, 1951, pp. 
195-99. 


Clark, Jeanne Gabriel. "London in English Literature, 1880-1955." DISS- 
ERT.ATION :.BSTxt.CTS, xVIT (1957), 1761. Includes refs. to G., Moore, 
Symons, Henley, and Conrad. 


Curtis, Anthony. Mr. Curtis is in this country on a Conmonwealth Fellow- 
ship in Journalism. He writes: "My programme will be to examine 
Gissing material in the different libraries and collections in the 
states and also to study more gener:lly the treatment of the arts 
as a whole in smerican journalism in connection with my work as 
editorial assistant on the 'Times Literary Supplement'...." He hopes 

to attend our Conference in December. 


eccccccoscsecese§ "sh Portrait of George Gissing." A radio script "in honour 
of G's centenary wis broadcast in the B.B.C. Third Programme on Nov- 
ember 27 of last year...." Mr. Curtis snoke the narration and the 
following persons spoke the extr.cts from G's writings ind from those 
of his contewpornsrics: Martin St urkie read Gissing, Peter Woodthrope 
read Morley Roberts, Charles Leno rerd H.G. Wells. The hour-long pro- 
gram also included a recorded contribution from G's son, Alfred C. 
Gissing. 

Phelps. Gilbert. "Russian Renrlism end English Fiction," CAMBRIDGE JOURNAL, 
III (Feb. 1950), 277-91. Concerns G., Moore, and others; not previous- 
ly listed, although Phelps! book on the subject was. 


"Propos de la Quinzaine." REVUe DES DEUX MONDES, Nov. 15, 1957, pe. 375 


H. RIDER HAGGARD “ 


8 Selected Bibliography and Notcececescecsesececeeeeeeeliorton Ne Cohen (CCNY) 





There is no complete edition of Haggard's works, but a good sct of 
first editions is available at the Princeton University Library. Macdonald 
Sand Co. continues to issue individual novels with fresh illustrations, 
both Collins and Nelson hive recently reissued the more popular tales, and 
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first editions is available at the Princeton University Library. Macdonald 
and Co. continues to issue individual novels with fresh illustrations, 

both Collins and Nelson have recently rcissued the more popular tales, and 
in 1957 the Modern Library issued KING SOLOMON'S MINES and SH# in one 
volume. Haggard's letters have not been collected, nor do many survive. 
Letters written to him are more plentiful, however: 390 by Andrew Lang, 

six by Thomas Hardy, and two by W.B. Yeats have been acquired by the Lock- 
wood Memorial Library of the University of Buffalo. Collections of mis- 
cellaneous correspondence and other holograph material are at Columbia 
University Library, the Huntington Library, and the Library of the Uni- 
versity of California at Los Angeles. Almost all surviving manuscript 
material is in the Norwich Castle Museum, England, and Hagg2rd's unpub- 
lished World War I journal (about 20 volumes) is owned by his daughter, 
Miss Lilias Rider Haggard. For biographical material we have Rider Hag- 
gard's THE DAYS OF MY LIFE (1926) and Miss Haggard's biography, THE CLOAK 
THAT I LEFT (1951). My Columbia University dissertation, "H, Rider Hag- 
gard---His Life and Works" (1958), attempts a critical assessment. J.E, 
Scott's A BIBLIOGRAPHY OF THE WORKS OF SIR HENRY RIDER HAGGARD, 1856-1925 
lists almost all the important secondary material published up to 1947. 
Some significant items Scott does not include and others published since are: 


Blum, Bruce. "Sir H. Rider Harrard, Agricultural Reformer." Unpub. Mast- 
er's Essay, Columbia U., 1955. A limited study of H's efforts to 
awake England to its growing agricultural crisis. 


Cloete, Stuart. Introduction to SHE. Lond: Collins, 1957. Brief assess- 
ment. 


Elwin, Malcolm. OLD GODS FALLING. Lond: Collins, 1939. Ch. VII ("Our 
Boyhood Favourite: Rider Haggard") is a review of H's life and 
major works. 


Gibbons, Stella. "Voyage of Rediscovery," FORTNIGHTLY, CLXIV (Dec. 1945), 
401-406. «An appreciation. 


Green, Roger Lancelyn. ANDREW LANG, « CRITICAL BIOGRAPHY. Leicester: 
Edmund Ward, 1946. Contains new material, particularly about. H's 
and Lang's collaboration on THE WORLD'S DESIRE. 


eeeeseesrereeeeeor TELLERS OF TALES.« Leicester: Edmund Ward, 1953. Ch. XI 
is a general appreciation of H. 


Greene, Graham. "Books in General," NEW STATESMAN AND N.TION, XLII (July 
14, 1951), 45-46. Review of Lilins Rider Haggard's THE CLOAK THAT 
I LEFT; evaluation of H's storytelling ability. 


sceccseveceecees LHe LOST CHILDHOOD AND OTHER ESSAYS. Lond: Eyre & Spottis- 
woode, 1954. In "The Lost Childhood" Greene recalls the books of 
his childhood and tells of the strong influence KING'S SOLOMON'S 
MINES had upon his youth. 


Lewis, C.S. “Of Stories," ESSAYS PRESENTED TO CHARLES WILLIAMS. Lond: 
Oxford U.P., 1947. In an essay on the art of storytelling, Prof. 
Lewis praises KING SOLOMON'S MINES. 


Ceeeeeeoeseseee "High and Low Brows, " REHABILITATIONS AND OTHER ESSAYS. 
Lond: Oxford U.P., 1939. Prof, Lewis praises some of H's tales as 
good "low brow" books. 
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Miller, Henry. THE BOOKS IN MY LIFE. Lond: Peter Owen, 1952. Chs. IV 
and VII are essays in appreciation of H's life and works, 


Prescott, Orville. Introduction to SHE AND KING SOLOMON'S MINES. N.Y.: 
The Modern Library, 1957. A brief biographical and critical intro. 


"Rider Haggard," TIMES LITERARY SUPPLEMENT (Lond.), June 22, 1956, p. 377. 
A leading article honoring the centenary of H's birth. 


Scott, J.E. "Hatchers-out of Tales," NEW COLOPHON, I (Oct. 1948), 348-56. 
Brief essay describing some of the literary assistance H. and Kipling 
gave each other, 


W. SOMERSET MAUGHAM v 


Bickley, John G. The Spain of Maugham, a book reported in progress (PMLA, 
April 1958). 


Dobrinsky, J. "Les Debuts de Somerset Maugham au Théatre: Naissance d'une 
Vocation et Affirmation d'une Personnalité Litteraire," ETUDES ANG- 
GLAISES, X (Oct.-Dec. 1957), 310-21. Annotated in AES, I (Mar. 1958). 


Fielden, John S. "'Mrs. Beamish! and THE CIRCLE," BOSTON UNIVERSITY STU- 
DIES IN ENGLISH, II (1956), 113-23. 


Ford, George H. DICKENS AND HIS READERS. Princeton: Princeton U.P., 1956, 
pp. 160, 191, 195, 223, 225. 


Grétz, Alfred. "W. Somerset Maughams Erz4thlung 'The Outst2xtion.' Ein 
Beitrag zur Gentleman-Thematik." DI NEUEREN SPRACHEN (1957), 367-71. 


Jensen, S.A. WILLIAM SOMERSET M.UGHAM. SOME ASPECTS OF TH MAN «ND HIS 
WORK. Oslo: Oslo U.P., 1957. 


Jonas, Klaus W. The World of Maugham, 2 book reported in progress (PMLA, 
April 1958). 


MacCarthy, Desmond. "William Somerset Maugham," NASH'S PALL MALL MAGA- 
ZINE (1934); reptd. in MEMORIES. Lond: Macgibbon & Kee, 1953), 61-68. 


Pfeiffer, Karl G. <A book on Maugham tentatively entitled W. SOMERSET MUGHsM, 
A CaNDID PORTRAIT to be published by W.W. Norton is in progress. The book 
will be largely based on Mr, Pfeiffer's thirty-six years! acquaintance 
with Maugham. 


Remshagen, Hedwig. "Die Struktur der Short Story bei Maugham," a Cologne 
dissertation reported in progress (PMLa, April 1958). 


Routh, H.V. ENGLISH LITEX.TURE .ND IDEAS IN THE TJENTIETH CENTURY: AN 
INQUIRY INTO PRESENT DIFFICULTIES sND FUTURE PROSPECTS. N.Y.: Longmans, 
1948, pp. 5, 146-53, 168. ilso Lond: Methuen, 1946. 


Stanford University Library. A COMPREHENSIVE EXHIBITION EXHIBITION OF THE 
WRITINGS OF W. SOMFRSET M.UGHJM (May 25-Aug. 1, 1953). A Catalogue 
compiled by J. Terry Bender, with a preface by W. Somerset Maugham. 

A group of 15 dissertations, critical works, bibliographies, and articles 
is not listed. Cxtalogue based largely on Stott's 1956 bibliography, 
but it lists a few items not in Stott, 
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GEORGE MOORE 


Charles Burkhart reported that Joseph Hone disposed of his Moore material, 
including MS letters to Henry Tonks, the painter, to the University of Texas. 
The University of Texas reports the following holdings of Moore's corres- 
pondence: 21 letters to Tonks and 1 to Katherine Tynan. Those to Tonks are 
dated 1926, 1927, 1928, and 1932, with 12 undated; the one to Tynan was 
written Feb. 24, 1904. 


Clark, Jeanne Gabriel. "London in English Literature, 1880-1955." 
DISSERTATION ABSTRACTS, XVII (1957), 1761. Includes Gissing, M., 
Symons, Henley, and Conrad, 


Phelps, Gilbert. . "Russian Realism and English Fiction," CAMBRIDGE JOURNAL, 
III (Feb, 1950), 277-91. Includes Gissing, M., and others. Not pre- 
viously listed, although Phelps' book on the subject was. 


H.Y. MUNRO v 


Drake, Robert Y., Jr. Critical Biography reported in progress (PMLA, Apr. 1958). 


HUGH WALPOLE V 


West, Anthony. "Waiting for Mr. Right," NEW YORKER, XXVIII (Aug. 23, 1952), 
79-84; reptd. as "Hugh Walpole" in PRINCIPLES sND PEXSUASIONS. N.Y.: 
Harcourt, Brace, 1957, pp. 155-63. Review-article on Rupert Hart- 
Davis's HUGH WALPOLE; favorable to the biographer, but not to his subject. 


H.G. WELLS v 


Mr. Charles C. Nickerson gently reminded me of several omissions in the pre- 
ceding issues, supplied several comments on the following items, and offers 
to be helpful in other ways. 


Bergonzi, Bernard. "An Early Wells Review of Henry James," TLS (Lond.), 
April 18, 1958, p. 216. An unsigned review of Jame’s TERMINATIONS 
IN SATURDAY REVIEW, June 1, 1895, is reproduced. See AES, I (July 
1958), 202. 


Soccccccccceccceee§ “Another Early Wells Item," NINETEENTH CENTURY FICTION, 
XIII (June 1958), 72-73. "The Man of the Year Millinn," slightly revised 
and with the title changed to "Of a Book Unwritten," was included in 

Wells! collection CERTAIN PERSONaL M.TTURS (1898). The pessimistic "The 
Extinction of Man," from the same collection but originally pub. in 
PALL MaLL G..ZETTE (Sept. 23, 1894), anticipates material in THE TIME 
MACHINE and is the genesis of his story "The Sea Raiders" (WEEKLY SUN 
LIT SUP, Dec. 6, 1896), which in turn supplied material for "The Empire 
of the Ants" (STRAND, 1905). These are early evidences of the pessimistic 
current which "gave us his most profoundly imaginative fiction." 


Brome, Vincent. SIX STUDIES IN QUanRELLING. Lond: Cresset Press, 1958. 
On basis of personal letters and papers, Brome describes six famous 
literary feuds. Wells figures in the following controversies: Shaw vs. 
Wells, Shaw and Wells vs. H.A. Jones, James vs. Wells, Belloc vs. Wells. 
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Clark, I.F. "Science Fiction: Past and Present," QUARTERLY REVIEW, 
CCXCV (1957), 260-70. 


Moore, Patrick. SCIENCE sND FICTION. Lond: G. Harrap, 1957. 


Nicholson, Norman, H.G. WELLS. Denver: Swallow, 1950. «a short biographical 
and critical study. Bibliography of wWells' chief works. No bibliography 
of writings about wells; no refs. to previous scholarship. 


Routh, Harold V. ENGLISH LITERATUnE .ND IDEsS IN THE TWeNTIETH CENTURY: «AN 
INQUIRY INTO PRESENT DIFFICULTIES AND FUTURE PROSPECTS. N.Y.: Longmans, 
1948, pp. 16, 25-32, 45, 101, 137; Lond: Methuen, 1946. 


Starr, William T. "Romain Roland and H.G. Wells," FRENCH REVIEW, XXX 
(1957), 195-200. 


West, anthony. PRINCIPLES :ND PiRSU.SIONS. Lond: Eyre and Spottiswoode, 
1958, pp. 4-20. Repts. "The Dark World of H.G, Wells" from HARPER'S 
(May 1957), listed in EFT, I, 1; this item does not appear in the 
American edition of West's collection of essays. 


ISRskL ZANGWILL v 


Baron, alexander and Israel Finestein. "The Case of Isracl Zangwill," 
THE JEWISH QUaiTERLY, V, No. 2 (1957). Not seen, 





ANNOUNCEMENTS 





1. Request for aid: In my work upon "Poetry and the First World War" I am 
trying to illustrate to what extent the poetry of the time reflected the 
attitude of the men who fought in that war. apart from the poctry itself, 
I am interested in, and would appreciate hearing of, letters, journals and 
other contemporary writing which has not been published, or which was not 
originally written for publication. The true history of any war is not 2 
statistical record of gains ind losses, though such a record is part of it; 
it is concerned too with the impsct made upon the lives and minds of men, 
women and children who lived during that time. It is, no doubt impossible 
to reconstruct "all the truth" about any historical period, but by investi- 
gating many kinds of contemportzry materinl it is possible to come nearer 
to the truth than any mere frctual account can come. 





Hilda D. Spear 

9 Stoughton Road 
Oadby, Leicestershire 
England 


2. If any one knows the whereabouts of Mr. Edwin Gilcher, who is said to 
be doing some work on George Moore, I shall appreciate assistance in getting 
in touch with Mr. Gilcher. --Ed, 








————— 
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ENGLISH FICTION IN TRANSITION 
(1830-1920) 


From: The Editor's Desk 
To ssReaders and Potential Readers of EFT 


le ENGLISH FICTION IN TRANSITION, the newsletter-journal of 
the MLA Conference on English Fiction from 1880 to 1920, has in the 
past year been issued three times. It now has well over 400 sub- 
scribors. 

2e Because of higher costs of production and higher postal 
rates, a subscription charge of one dollar will be made next year 
for a minimum of two issuese AvailIabIc back issued and single copics 
of current issucs will be fifty cents cache All subscriptions and 
orders for single copies should be accompanied by a check made out 
to the editor, Helrmt E. Gerber, and mailed to him c/o English Doe 
partment, Purdue University, We Lafayctte, Indians, 

Se The first throe issues, making up the first volune, contain 


the following iteris; 








Volune I, Number 1 (43 ppe) 

Editor's Fencoe Misccllancous news, editorial policy, ree 
port on the MLA Confercnco at Madison, Wisconsin, Septe 
1957. 

"Literary Periods: Late Victorian, Post-Victorian, Early 
Modern, Transitional?" by II.E. Gerber. 

Bibliography, News, and Notose Material on sone 54 writers 
of the period, including selected checklists and bibe™ 
liographical information on Butler, F.M. Ford, Gals» 
worthy, Maughan, Gcorge Moore, nd others (II.E. Gerber), 
on Gissing (Jacob Korg), on Bennett (James Hopburn), 
and on Wells (Robert P. Weeks), and an article on 
Sanuel Butler manuscripts by Daniel Howarde 


Volune I, Nurbor 2 (38 pp.) 

Editor's Fonce. 

"Ford Madox Fords: An Annotated Checklist of Writings about 
Him" (ppe 2-19), ede by H.E. Gerber, in collaboration 
with R.A. Cussell, Charles Groen, R.J. Herndon, R.W,. 
Lid, R.M. Ludwig. 

"Arnold Bennett through Biography," by Frank De Curtin. 

"trnold Bennett Menuscripts and Rare Books: A List of Holde 
ings" (ppe 23=29) by J.G. Ilepburne 

Bibliography, News, and Notes, by II.E. Gerbore 


Volurno I, Numbor 3 (40 ppe) 

Editor's Fencee Flans for future issucse Announcenents of 
the MLA Conference to moct in N.Y., Dece 29, 1958. 

"Recent Galsworthy Studies," by Drow RB. Pallette. 

"John Galsworthy: An Annotated Checklist of Writings about 
Hin" (ppe 7-29), ede by H.E. Gerber, in collaboration 
with R.A.sE. Brooks, Ce Green, D.R. Pulletto, and Farl 
StcovonsSe 

"Sonoersot Maughan: Lucidity versus Cunning," by Re Cordell. 

Bibliography, News, and Notcs, by H.E. Gerber, with mater- 
ial on Bennott by J.G, Ilepburn and on Rider Haggard 
by M.N. Cohene 





